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Wrinkle in Flat

——The Turning Images of Japanese Female in Contemporary Art——

KAO, CHIEN-HUI"

Abstract:

From the 1990s to the 2020s, the self-image of Japanese women in contemporary art became
significant in Asian women's art movements. How do individual artists from different life
situations present collective social situations? Do those related artworks have representative
qualities of Asian or Japanese characteristics in their time? What aesthetics have they brought
to international attention? Observed from the following four blocks: 1) gender consciousness
in international exhibitions; 2) the images of other-satisfaction in popular culture; 3) the
reflecting worlds of the maiden Nezha; and 4) the digital imagining of the body of the god and
demon - they all reveal that the realization and development of their bodily energy , and provide
a strong conflict between tradition and modernity in terms of individual and group
consciousness. In the traditional Japanese monologue and spiritual cultural system, figurations
of Japanese women gradually develop a heterogeneous and multiplicity of self-image in the art
world. Using the above four aspects, this paper will examine the transformation of bodily
energy in Japanese women's art from the context of participation in the International Biennale,
the cute culture in the art market, and the taste of rotten culture. Through its position in
consumer culture, materialized world, post-feminism, and virtual ontology, it will explore the
transformation of the Japanese female figure in contemporary art and its extended influence on

the era.

Keywords: cute culture, rotten culture, virtual ontology, post-feminism, popular culture

* Visiting Professor, Doctoral Program in Arts Creation and Theory, Taiwan National University Of the Arts.
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Filling Lacunae of Nature Writing:
Travels, Empires, and Three Nineteenth-Century
English and American Travelers’ Natural History

Texts on Formosa

LU, LI-RU*
Abstract

Prior to the mid-nineteenth century, Formosa was little known and largely
unexplored by English and American travelers. After the discovery of Formosan coal
by Anglo-American navy explorers in 1847 and Formosa’s ports had been opened for
trade by the Western Powers in 1860, a great number of Western explorers, navy
investigators, naturalist scientists, merchants, and diplomats visited Formosa. Through
their writings, these travelers documented the island’s unknown landscapes and natural
resources, including heavy timber and forest trees. This paper focuses on the traveling
natural histories of three nineteenth-century English and American travelers —William
A. Hancock (1847-1914), and Francis Henry Hill Guillemard (1852-1933), and James
Wheeler Davidson (1872-1933). It explores the historical and cultural underpinnings of
natural resources in the island’s eco-geopolitical history and is interested to examine
the ways these travel writings represented Formosa’s environmental productions (such
as coal, sulphur, camphor). It addresses the following questions: What might be the
links between nineteenth-century imperial motivations and representations of
Formosa’s natural resources? How might the genre of natural history relate to imperial-
colonial travel narratives and science narratives? How did Hancock, Guillemard, and
Davidson report their scientific observations on Formosa’s natural productions? How
might British and American imperial travel narratives reveal an environmental
consciousness embedded in the history of colonial/imperial exploitation of Formosa’s
natural resources?

Keywords: British and American imperial travel writing, traveling natural history,

the Island of Formosa, proto-environmental consciousness, ecological sensibility

* Professor, Deparment of Foreign Languages and Literature, Naitonal Sun Yat-sen University.
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IR > [E]IG E FE H HLEERE T 0 B E S AIE RIS R B ~ DAR el L 7 e S L
B -2 #E#% (colonial-imperial motivations ) [ H ZA 52 /F it [EIHG S 45 5 T M P3R5
JBRAN S A RE R, - CEE LIRS > ILSCEME S B AE SR NIHEIS > 28U
LHENITEE TGS E A R EERE R [FI0 R fe it B AE R g
Iaf o

T —/NETEAS S A+ttt 2 — LA RIER D 2 IRTTE R
SEREE > FEEERETE AN ~ BRTT - AR - AARRREVAL ~ B U A SRS E N TR R
YOI MR 2 B DI RE 2 M DU AR B R S - 2/M% - ASORE —alim B flE R oe ~ 5¢8
5~ Fe & e S = LA B RT3 5 (B R B DAV IR T B 2R SR © g Ry 2

Xl o

SRS BT /N MR T LAY S SO S e A B R T E R 2 IR RS -
* B Y Fe R T R R A U AT 5 P SRS BT A =/ N AT B [ 2 AR AR
SORETE AR M -
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"TEREED | —5EH B A% S 5E 1ha Fermoza > 215 " EREAVE | (Carrington 3 ) ©
ERBAEE DRI TERGIHERN -+~ /U4 - BHEiae D > BUNaER xR —
—WEE S ~ 75 AR —— BB RS SRR - et s+
JUtttae o RS Bl 22 2 G VB L T [ SRR SR o DL ERO R THR b Ak A T
FePEHEF o fa i A 1622 FE5e B e A RE 5500 Fooi 0% | B 4 B[] - BB 1624 FEE]
1662 £ HEEE (FARF 8> 9) - "E L &ERIFELTHHE S A\ B+ /S ENAE— ¢
1626 FFEREE] 1642 411 - 1642 5 > ff A ILFERESE S5 PEDEF AfEdEEBHSE - K
s - AR AL A LIRS « EEMEREE0E > B AMERZEEEEA -
T IS EEERTS o EE  FRERE TS © 8 T8I EE R L3 IR 2
FrEY A& (BFETT - PEYE RIS RS A2 tHPEDE i S P B 0UHE /R P D 75 AR
o T AR /DB A P& B U RORTT SCEAE & > A0 RS H A% ( Cornelis
Ryerson) HIRUE HEE K EEINUERIEE (James Burney ) HYSRITCA (ZEf1fE 68-93) -
81662 £F » EpIhBEZ TR A > HILETE A TIHES  EEFE R | o PSR
TEEEE ] I B IEEHMTER RS EBCR - R —TEE AR - HE] 1847 FEdk
B8] P . I Tl i T o e A M R i L R DA R SR S OB R B B A e 2
RRER - BEEEA ~ SHBR A 455 (Yen 48-49) -

FE-HUHECR I WERRE DB TR 27 758 (Western Powers ) DL H A E T
Y " EIFRERF] L, (“Formosaas an international prize”) » R Ry B5EH ~ S5 ~ JARINIH AR
F AR E R P DI e A —— (B T Y i T R B R BRI SE B S W AR

(Gordon vii ) e ¥ ~ FEFTE R EE/D B IEE A LB 1847 4 (EEAIEELRIR
JHE ARG R ) — B E] 1895 £ ( FHAERFAE A - HAIE(LE &8 ) 1VE AR (Yen 48 ).
TREEEDIE U DAFTEE Fo AR - 1847 47 > SRR E FRIFE TR " 2R9% ) 55
FPEW I T S E A OUEIE (Yend8) o F T Rlsk A HWEE T (E1EH
JEE /b B B A B A KL 2% ) (“Observations on Coal in the N. E. Part of the Island of Formosa™)

T TRTRE A4S A B DR, 1622 SR A\ B SRS AVE R AT AETLA% (C. Imbauel- Huart) Y
(B85 FEEEEE) EAENE /\ERFELEKRE - LEEBERSCR > [EALL NDDS fERE&1ERT
HARIEEKEFETIE -
CEBREANHAEELRRE 0 5 1625 4 ¢ PR E B AR o ERITSUA SR Burney s Voyages (ZE/
J& 68-75,88-93) o (+t ~ +/\ AN URIEZR Z R EE/ DS 22 ) B8 =B 2 RN e ~ PEIT S 7E
REFHARIUESCER BORTTSOR -
T TFATTE  PHEECFE R ) R THAES - GESEEE R ) EREEE S 5 RN (-t )/ UHATER
MSRRIE R Z 1B RIEE DS ER ) BE = EEAASRE (56) -
AR LRI o HARLERIR S SRS EE DA ERIRE - 1874 &£ AAMH S EGEBREES
BT BAKHARE  JERABI HARZET [JE5®4Y) (Carrington 333; Yen 202-203)  HI[EHA » JAEIR
SHARIA BV IN E M ~ A - N E IR B - fF 1884 fF 2 1885 fEAVEAEF T - JABUEE
PURFEE ( Anatole—Amédée—Prosper Courbet » 1827-1885 ) FEREFUTEIL BE » Sl (L EREERLE IR >
TeEEHEEED - BE 1885 4F 4 A 15 HAIGFEA IE=EFrE L& E0YE 8 (Gordon vii) « ZRIMIEE
BR S ——RF IR AT 1885 A EIE SHEA(LE A 2 B H IR Bk H A BT B S EE R EE D E,
HIRASE . — (Gordon vii) » 55 2 » G /EE S oI BRERIS Al B B B4 DA V8 S H AR S 2 B T E
AR ] Rl (PREZR 131) -
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AGAE 1848 AF T fRst E o2& | ERE 0 MO 1849 AR FIEAE (i 2Rt
Edrgrfl]) (Carrington 50 ) « [£1% » tRHHEE/VHVE R B AE I K AR » {E-FJLHEAD - BR
75 ] T F R NE B R MR RS (steamship ) 5 FHAZESISRHR S > (U T IRRH
PER SR E AN SRR M s S AR EE B A& TR (Gordon v) « Mifij 1850 4=
PR SR A R A b T 5% ~ SERN B ER B Z Ay Bl - Eh & e BRI R
BXE S BN 572 (the Far East) BFAYTZEFS (Gordonv) « SEE] - JLEE R A
7 BB )58 T SR A 2 SR e TR RHAi4G E (coaling stations ) AVERZEME » G B LA FEIF 22
JEE T AR S BRI SE S B T 1 R DA i BRI B RIS A B (Yen 49 ) » FEPERFZE T
L~ SR B B R AR R R B DI E B CREDR ~ Tl ~ SR5E - RERE - MRS ) BV
Hig - Hyreiehitkn T2 EREEREE S - WEIERER - DUATRERIE 2 247
A —FE SRS M et > 2940 (an expanding sense of empire and an awareness of the strategic
balance of power in the Far East ) ( Gordon v-vi) °
T ACHY SR B A LR £ AT R R B 2548 2 (mercantile motives )
1E 1860 4 » FHIA KRMREIAIHETL » JEEREEERBURK ~ TT40 ~ FIEZEE L - [NEE T
AE (HEEEEE - BRRBEAR - HEF) M A LEhHKE » EEiRkiTHE
BIFEAT L 5 ( Cyprian Arthur Bridge, 1839-1924 ) ~ -5 ~ i 5% ~ Sy (Herbert J. Allen >
A ZREAREE) ~ EgfE (William Gregory, 1831-1920 ) ~ ELEEHF ( Thomas Watters, 1840-
1901 ) ~ oREEE ~ FefE ~ SEARK{FifE ( Cuthbert Collingwood, 1826-1908 ) ~ SFHEZ A - 1
SHENEIEEE & 0 e 1875 FEREEIERNE - H OS2 RBNREED ) (“an Excursion
in Formosa”) SC§% | ZLPENVHEMR ISR 5 H ARV - "I EEIRE R E BEE R
ve » MRS R ZKOBRIF S E] o METREERY 1864 FHEEHEEIEF TR E—(EHSE -
S AT A - S s A LR R RI o0 BIHE R B S BB 3k /K R I THa &l <H = DL S S B
EX SRS - QB (TR EERIE 8 - TLEURTR B RO - PiEElE R

RS EI G B S E S RNYIEE R IR - ik " - fIBE4X( pith paper )~
JERE ~ Il ~ B ~ RIEERE B S RMAY) (indigo ) o~ T MOR——F5 IR ARIREAR | % (568-
69) » Wil H CAER/KIEME R M B E A48 o 27 se M TR G, L 13 W i B B ik
TEAZEAREREESR - MRS IRIEEEME 5%, (The Serpent) REHYE:
o MAE (—ArE AR BRI PRSI oL FEHY 285 ) (Rambles of a Naturalist on the
Shores and Waters of the China Sea ) & REHGHALEENIE « HEE2EER - Piist
HEATEERBESREM " EAVD 98 (Marchesa) &5/ 1REE/ DR I KEIE & &)
R ACREYE BRI HAEEE AT E A AR (BAl 2 EEinf 5
A2 aaAYERTT ) (The Cruise of the Marchesa to Kamschatka & New Guinea ) o #[1[E]5%

VOB TS A e OB AIUEAL - R AR e DL T BRSNS e R ) 0 e DA B K -
TR VS » DRI T ] 2 RS 2. 57 4 ( William Stanley Jevons, 1835-1882 )£ [ 52 [H1RE X The Coal Question >
HHRRTA 1865 ) FhEiE—— L4 E T AT THAD | (“The Age of Coal™) (1-2) -

P R SRR RS EA Y TS HEE | A LRE] -

DO SRR B R (EERRTRREEE)D ) (Pioneering in Formosa) iS4 o

" HRA (YEEEEYD ) (“Formosa”) iEfE H AR MEMATHIARANET » S5 RISy T5IHEEE -

B OpE Y HARGEETE AR TEIEEE ) A ] -

19



%

BE - IPREINEE AR » HEZERlsk T B EAVEIEAIR KAV EE S H AYE
CEE RS B R E BT T L (5 e D B ESURT I S B DA A KR
ERRE - R SR AT H L S — (B &8 B O A RYEZZ (Hall 43; Yen 101) -
R BT REE GBS SR SRR » ERT R ES
R NERIEEIR BRI - 17 1840 (X » EREIAYFEAENER (Westward Expansion) L4840
R ALSEPH AT » AR AR R PEHE TR RAYAE (R - RIELF TR R aR Ry & A
B RO R L BB LG 2 Ry 2 AR RE S THIRHIEIN R (Keown,
Taylor, and Treagus 6) 1847 f——JREI S EH FRHR AT —F ——EEE
L ER R AE T SRR DAV R ER - 1849 4 » EEIHEIEREM T KT
( Dolphin ) K& EE Mg - LEEHEE S HEE (Commander Ogden ) & (LM &
(Carrington 58 ) - 1853 4. » S5 BHIBUN A& FH T1 SRR AT 4H e Ay BN REE PR A R BR B ~ IR
AR~ BEBEERER  BREEUEHE FRDVEAL (Alexander Wylly Habersham, 1826-
1883) 1F (FeAVE(&HKAT) (MyLastCruise) EAFHE 1 LEAHILCEE - sor L EME
EAREANRE - VB TIEAM 0 BiEs it e e E N EERITE 2B R
( George Jones, 1800-1870 ) - & BUZ B A ENFREFECEH (chronicler) FEFEERH AT
257 (naturalist) - fIFEFEHELEG#EHRF (Commodore Matthew Calbraith Perry, 1794-1858 )
FreA B EEEMEENE (LA E KPRV H A ) REETHER AL ~ SREEAR
W EE R T A - BMERRITEHRE R CERRAEDEATEREIE ) (“A Visit to
the Coal Regions of the Island of Formosa™ )  [E7/ N eI EREERITE » M=
(ERBEHEMEZ AT PEGE H A EIEREI ) ( Narrative of the Expedition of an American
Squadron to the China Seas and Japan ) BAZE - B il F iR EBREUMIE SESE - i

BRI By BB 3% B R (0 » SRRV M > (R £ E RS 1TE) -
HYEEE (Gordonv-vi) - [T HIMMEMEIRITE I - HILEA KB EBIRITEHEAR M
5¢ (Peter Parker, 1804-1888 ) ~ {5 - AItSHEEIINTE & - HrTEERIMIHEE -
fsaFl FRERBUNEMRJiEREER S w2 B2 "HA ) 678 (Yen56-63) -
PTG EEEREFIEE - M5 (57841T) (Notes of Travel in Formosa ) 5K »
% E R B EEEEEEE - RIEMEEEW A B A ER D B EIEE A &%
B0 S ——FR TR ERIL o AR - 2B R - i B AR E T EHE
ZyimIH - AP SRR R DT RE R 45 E BRI At B SRR - BE b IR EEEE
BHBEENY (1900 B % e ) (“Trade Report for 1900”) - 1 1895 F &5 EHIE H AL
% T ERCKRAHER  ha SR OB OIE SR T (M 91) - 5=
fet U AR S BT tE R ) DIV AR A 1M = > i R RS sk 87—
A VIE R TR AR R DRI R Y 3= 2275 [ 24 /7 (Keown, Taylor, and Treagus 7) -

© BB T S S MR AR B T T SRR « MK R RGO B
FIBEYIEEAN R AR LS el - W3R AR (M ER MG &) (Journal of the Royal
Geographical Society of London ) ZET¥) -

T LA 1878 A - MERRMERIEA S TS IHEE L e DURE] SIS ARG EEE - YL
1853 FEAS AR/ DS, - A AEMEEAYPE AR (Otness 69 ) ©
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SRR REFNFRAFPLER

(—) fRFERE
A EERI T EI R RELT —— e BN (BalbsR 2@ ENE S
A2 N oaN L) ( The Cruise of the Marchesa to Kamschatka & New Guinea ) ~ 185K
HY (HREEEE/VE ) (The Island of Formosa ) % —— Ryt /DY [REGE A H 28 IR
TEHE—TFHYEH ~ BIZ -~ RO - NEEMFIRYIRTT SO ZE TR RIRRIE ViE A FA
AEHAYE 280 (natural productions ) FYRHERHIERAIEE o EEARHEREE D FIHE A
BRRAIRA T SUARFEIRE IR B RS SOA - HAAR R —FIBA T /\ T HECESE Ay
FIE S BT AR EARY) - EEI - SEMEY) 2 FHEPT R B T R &
( the aggregate of facts ) (Regis 5) o *fE+/\ ~ +JLHH4D » HIRS B (E L E RITREE
W——TE TS PTER AR - fIOEYE - BEE - #§iYE - EEE
(Smallwood 3) » (RIIL HARSE A S EASESITAE - ° W H AL EREH SE 5
BRI 288 Y% - P AR B E BER R IEE - AN AR B B I SRt A
Bz E AR fEE (Tallmadge 291-92) - fif5 2 - BANEBAE —EEH
B B EEA A E SR RIEE (the science of natural history ) YA » R fE R
G TR OB SO - B RS B H — U7 H 231 AR B 280TRHEE( the science about

nature ) > 55— HNEIR TARH AR - DU NERTHEGHEEN (BHEEDE) 7Y
5 [ RE B -

IR ERRAGERVBERR AL R R A LB FART £

PP AR AR R AR R R A BURER T 5 By AP B © S5 —FSERE THIRE ) IR (B i) - DIEhE
Yy~ B EAETREE AP > BRI s AT EEY) - B - SOl IRDLU B
A YEHEZE R AR o B8 P& BERIE 8RR i A= ) b e DA A S Mg F B F e » (93 A — (s,
chEEY) - EFEEERRRY R 2 - B eSS S B M KR R N R B R R SR (BN 1)
EERINVAR AU —EAEYEEEEN H 2R o 5950 E TS RS R i AR Y A SR BR % -
SAE YL R H ANER IR AV RE (B LS AT AR R SEAVSEIR (BN 1) - HZRSE - ARREIASY - BIERIR SR
=HEEAER o IR SRR EAER (Richard H. Grove) %78 - HATAMPREAHAEY " ERES | —5E 545
BRI NI E SRR RE (5 DA S e B TR R A B (% (261) « ZEREHEREZ (AilrFF (Donald Worster )
RIFE R ER B SR SE i 095 7E R T IR T R R g o - ST H RN 2 > DU
W s BEREEAIG 2 T (R4S SR 5 (290, 291) -

Y SRS TR SRR, ~ BIERSEIS, » FIEREE S IR AVAE & - LS AIRIE T T A | B - E (2
BRA-BEEAIRIE A ST BHER A2 ) (Global Ecologies and the Environmental Humanities: Postcolonial
Approaches ) 1 > $k%5% (Elizabeth DeLoughrey ) S4a# R AU N EHR—E=2[ " iy g
EEEERER . BAERFARRENRESE ~ B - FISCEERGHIE—IE IR ASCE R E
TR RIS R — RS I 7 A2 » B A ST R RIS G DA G #siE#ss (2,7,10) - HZ
+—tac AR - T A (Anthropocene ) 2 (ERER B TR » BIEIVE " NBEIVIHE o T A
B (R IR R B B R E AR AGHT (Arias-Maldonado 73 ) » L& R (IR E
HEE A~ AfE - FrAEAME - AtERA S RE%R: (Oppermann and Iovino 392) « IRIE A\ SCEEER
Tl NS (I BRI A SCERZ DAES s éthny 77 =R IR FE AN o]~y 7R IR B B B i 1 e Y A
FiS5(EPkEL (DeLoughrey, Didur, Carrigan 10) « #4527 » fEFRFEAER A0 H HEREAVAIZ S - FRFIFREE
—TEARE T A an S AR o TRV TREERY ) (“hybrid”) ——JRENESERFY -~ BSSEI
Vst (DeLoughrey, Didur, Carrigan 3 )
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BERNEOREFEF VBT REGBERFE A 14T 3 ERLFeeeeee °
AR B3 M A entE 4 (inclination) %+ > F I3 E IR ENL 5> B W
BRI-BAVRESNER PRI BRGIERT B EEFER-FR L
HEEF G ] AR A F R AR 0 BT R R A R
1 g Ao FE------ TR A EREE AR T foim ke R BLE ¢ R e &
FLUB OFRT Bl PP I § 2 R RE AR B R4 R AR
DAFEPSFBELF o0 d NBIAIAHF HIFFL I DB A L
BAHLIE a2 S AHABL A 24 3 4 o (48586)

SR ERVE RS LT B A E S f2 0t T AR L SR A SRS - TR
SHIAYRIEERIER - 5 [SOTim e i v B B ARG a1 7% B DARE2 B0 LI R e 5
PR PRI = T AEILIR B SR R ) DRIGRAE S - 59— JTIA » (S A BN
AICHRELTURY St PR BRI ~ 3 L PIT B e Y AR AR 1T s Y (R ER 5 ~ WU T 28 U Y 225
PUR FABRGEHR ST B T S ey 8 (PR - 2R R4 ) o 5 ISCER A TR
SRR AV SRS RIS A > 23 LA B R sy B
AN - 5L > BAL EEHEFES KA AR SR > FRMEZFEES
H ARSI & AT -

(=) FFE ~ JRAT ~ BEE-H U HACERE DRI T B A5

el - ZECRERITEREAYSSE A1~ HARSER T LR T H sC Bk 750
BHBIEID » BEERAVIRI T SUATSIRITH 505 (travelers’ accounts ) F1E ZASE A4S
& o BE b JRITAUE - BRI - BLE AR =F B R - BLEIRAER - B SRR
TTRCGICE VMRS - H 2R EEE Ay T 52 (Chistory” ) 5 &5~ FT AEMTE A R A n
BHrZ%{E (Aristotle) NI TFARGATARBIVEERSS - i HITSER R > T L 2
F—ITHEWRE TERIT ) (“an inquiry”) B¢ TR EY)Z SRITATMAEYERAL ; (“an account
of one’s inquiry”) (Bergon 130) - FHIEHEZ - T HIASE | iE(EEERE TR h—— T
R BEZRETERTE | B2 T H B ARSI P | o 55— 7 > T RESE ) —&d
W [ERFZERE T 0l | (“anarrative”) (Bergon 130) o [ 1847 £ 1903 & » FF % HLELE
b —— IS S AN ——FEHES BRI T A ERITE M R DY B IR IS SER
HYE SRS T HFTER B ZRAVRPEERTT AR AMLFIST ¥ B CAVRRTT T A5k - 2t —
AT E RS ) (R PR R Ry — — S AERRTT R K B ARVRRIR 3R
BT Rel -2 s a8 PSRRI E I E R E R I T e R R
IOREZRHIRVEEE - WL MRVRTT B A A S AR BRI - /1 utlad
FERATE A E PRI AECE ] TR 2 B AR E A S E LS - H 52 0 BHER
1T E AR SCRFHIRERERR (scientific exploration ) FIEXSEYI 5B Y 7 B TR & U RH 2 -
T AC PG 7 TR R B R ey MR R R (B IR T B AR s VR TG 8% ~ s FRra T
5% (non-Western world ) +-3AY&SE |5 (Bridges 54-55)  TJLHEACPG kT &

Y HR TERSE ) S ERE I RAEEE B ML > FIATERIN E 2R AT E (Georges-Louis
Leclerc, Comte de Buffon , 1707-1788) HYE SRR EhE{TEE -

22



FHPRFTRAOHFEA DGR 7 {22 FE P RLRF LT SUERE B

AR —— 2 B AR — — BB R PR A B S KEEDLMYT & RAITHESR
DU T 40 EAYTERE | (intellectual conquest) (Didur 33) « Y% (FFEIAVIERS ) (Imperial
Eyes) 1 » 554§ (Mary Louise Pratt ) 3051735 55 HHYE AR R B ERAI GRS 1
"~ T HNAVEE R DU B ARNE RS HIF P AR Y — AR | (38) - PRUTHRITEIY
E ARSI Ry BE BT R RSN T8 | 2 IhiEeE B — (SRR A2 ~ BRI 2
WHYTH - 52 iRITEAE ~ BEEERER - B LI ECHY 7 BfEsR = F e a i -
T LR R EREFIEFE TS (non-Western world ) —— |11 R EE/D—
—HIRTT B AR LG R (5 5 12 5 2N SR T SO YR R B AR R 2R 3 Ry BR
YGRS T T | HISHTE A E R (capitalist expansionism ) f2{f: 877 (Bridges
53) o FERLHEZE N » BT 1830 FEAYE SR FHE & (The Royal Geographical Society @ fif
T RGS) iy EZE g - Eott B E i BIECE A\ LB EIRAE IR TI AL sk HEH L - 5
B AT ARRIRE T RAVIRTTE B RIS F B A TR NS AR RO
AETT R ERE GRS ME R HETR (EFES MBSO S ) $HEs - INEREATERIE R 7
| PR ( “science itself was becoming ‘imperialistic’”) (Bridges 61 ) - L4 AV E
FHFRE e A HR (MBEFMIHEEZHIT]) (The Journal of the Royal Geographical
Society of London ) E{EF|Y) » LG H 1858 FRE MR T (BRI EEH )
( Proceedings of the Royal Geographical Society ) o #% HE2 & BATIRI T & AR HBE S
TR IR Bl AR R R S MR S R R g AT e H - S BRI E R EER
R BE L EEHTIMLEE ZIRIT B 28 5205855 W0 B 1 18 B EE D B 2 5 MR
( English and American overseas expansionism )Y SH R4S W & [ 2 EAHRE » EE T - &Y
B - MEER = ANBEERMEEEE o (ERIR RIS SI0YES 7o g 43R5
2 RAE R E DIVIE TR R B A S ( EXRMEHE S gR) - BB (B
SR EAEEENES N TR - e CEEXMHEEgFEN G - e
FEAE(HEREED S ) —ERVEHREH H Ol B E & & & (Fellow of the Royal
Geographical Society ) B3 AR L EY - 2
FE- U ACR 5 BEEY RIS G B ANE R 2 T EEN TRk T
TR s E AR LR - A SERAT (SRR T  JHRIER - #v SUEG
fm)[E ~ IR T FRAVFEE » 1600-1860) ( Green Imperialism: Colonial Expansion, Tropical
Island Edens and the Origins of Environmentalism, 1600-1860) Hffrifk - U428 IR T
FEERE N TR EEREE T DEAREEHBEEANAESTEETE
(“capitalist-intensive economic forces” ) (2) o £ ( 2ERAEREHIIRIE A (BIEHK H/EE)
o P ERE I AR TR DELR T HR(E A - st - AIERITE
J& | (“to render the landscape into resources to be owned, cultivated or simply extracted ™)
(12)- tERREE/ DY B AR By A I E R R ER TR » 552
7 B E I E ARG b T (Dawson 140 ) « Z2FIARER - 1F (tEREE/DZE G ) (“A Sketch

TOpt TAIME RAVIERR ) R T UL ACBSE IR R TS METR B (IPTEIATRIEREE | (“the capture
of science for the purpose of overseas expansion” ) (Bridges 57) -

YT BRI I = M A AR R TR IR A — -
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of Formosa”) 72 HoL BRI THFE7i5A (A. R. Colquhoun, 1848-1914) HISX BN vl
5§ (J. H. Stewart-Lockhart, 1858-1937 ) Frdk[E&E 50 H A Find » 18 /B2 (E A,
BRI hEEEAY " =45 ; (El Dorado ) :

Felfk FUARA AR BATR - B ABR B AR TR VAL LB TR -
HP A ns 2 AB3 &R - (188)

5 SR THRREE VIR AN ARG 3 [ (RIS EE - P e s A sEE e fr e
WS SR PG 7 T 50 Ry B9 N - Y R Ga BRI i R A 88 7] 7 B s 2 fe 22 ]
BRI TE TSN Frit R BV S EEE NE R ] RECE B R R R Y BRI T RE M
AN A BRI R ERE S (Timothy Sweet) FTE » FHHAVIRTT H A8 e RHVFRH U2 2
4f T 4K RS (economics and the environment ) DL &8 EAARE (13) - E5I= » £
(tRFAEE/D ) (“Formosa”) &R IRITCAF » FEER T IerBlsL G N iEa 508 - DABHER
R REEEEENEARER - BIEORFE - FERUEIRE ¢

RBEAB NI B DT e ABHEME R AMLE PR FES2 T E
o aBE RSB NAE SRR o AR B P BIE T LB A

—lB PGP RTHIF £ R L ALARIFEF ATV EREGEEE
ERFHEL RY NBHELE S G 30 A EA AEFERT B
(569-70)

BES S ERE B AR G BHER B AR > DB B RGE vl REl: - Zig 2 » MfesEdess
AT E AN T B 2 PE T ARy B &S0y — [ E 2 A w - Al stE —— R A Bl
KRIERMEE » £+ ERITER T - BEE B AW E AR L REE
EIEENEEEE -

(=) WIHAERR RN SR IR R

7€ 1847 oA FTH_E R Bl Ss B EE B 7 sk G R DL 1860 - & &5 A g
—HFF HBRFRTRHVE B 2R T » SLEMRITER B AL bR T RECERRL—
FRAFCE R B/ DI N B ZRE R S AR TR REER RIS - (BN IRBRAG R0 A ST i R e
YOWIE H 2R REPT SRR IR » 2R — PR TFERIEEBHIRES » BTt aE
5| #E—fE¢ HIER BT = 5% (proto-environmental consciousness ) F14:HERH] - 220N = » [4
fEfE (fRREE/D) HER THaBILENE EVEERBEZHY B IR /st - i HEK
FFMELE R Z BSREEMIE S - T IER/KIEES - AR ERNREE HHI LB H R
Bhe .. HIERFE A AEREAM - BB T RIEE BEE - IBHFTRl - AFTEREAR
KA H 2/ 08 =4 » AN A AR AR R B TRV - 1 Bt
SREAER R A3 HLAE S Ay T3t B AR o BEZATAIAE P e LI P A e 5 P
ARV EMRINE E 1 BAEARKREF N IEZE A S O A ESRAV R - 2800 & R A
HREARAVER K & 81 R IS0 @ AR AR HE B YRS | (568-69) - fEIEEEHZA
S5 [0 PR EERA R T LA K — R AR R R (L SR R A BR B 5 1
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FHPRFTRAOHFEA DGR 7 {22 FE P RLRF LT SUERE B

TR RS AT RERYRGAR e A 2 1T BE L 28 T WY ERIR R B9 HHER 5 7k @8 ( environmental
sustainability ) & - PZEE I > L HACBCEEY BRI NI B X IR 8 7 N8R/
TR YRR - AIBAER ~ MERURHE IR L T R B B AR AR (L ((environmental
damages and ecodegradation ) o " A= HETE(L | ( degradation ) 42 B oH A= REHESTEL EAEFAAY (4=
REEER) —EHHIRASEESRE - f50V BRI B SR REE - IR I ) T Ry
& BEHIEN —— NS BRI EF R 22 (Thornber 84-85; Foote 55-56; Barca
132-33 )= MR R 5 55 1208 7 AR REHITE KRR A LAV IR dnda s 1980 24X Thornber 2015:
90 ) (HRAETJUHAD » &R DAV IL AR TH B CRGEC sk G B ARG - 3
IS BURESRITEN B AL AT E R RT3 A £ S e s
b B e e i (R 52 B B AR AR P Y B B 25 R0 5 4% » 1F (fEREE DT
=) (“Notes on the Island of Formosa™) & H AL MESLT » “HOREHEEtRREE DHTHE

TERERE g EA —EO AN M ERZER  LEREEKBZEEWAVER

(“sulphurous stench”) (13) - 5545 > 7£ (iEaH1E R EE D B R REEIE ) (“A Visit to the
Coal Regions of the Island of Formosa”) 1 » EE/FHE R ZEIERE (George Jones, 1800-
1870 ) $RFNEFZFTEAENREFE " R SR RER -+ AR ZE R (“very
offensive smell”) (163) - #F ~ » +JUHEACHVEN /3 SLE R TR IA R SR B A 22 FO T2
W E BB BRSO B BB IR B A4 RE L -

BEAN > U AT ST 1 i R DAY S BRI SE B R T i 1 2R SR R BRI T H A0 By
BRSSO [ — Tl A 1Y AR R SR BRI ] — — H 2 iUE B 28— — YW R s, -
T AT EIRITEAY E A i E S USRS ~ YIRS - Ry T 4B 20
SEE LB (R R R DY E S AT b R it ERY T IR ABE R (the non-human inhabitants )
FEEFRITHEIGE EEEL B AR R SEA R F R - MFEYRTT B AL — T &
SUBRE R A NE B EED T3~ IRIBAVE—F0Y " BB FIs 5488 (Tallmadge
287) > P55 HEIJN 2 IR T A G R i P BT (Y R B IR R A R At A e 1 i P
g~ Y E A AYES TEEEUE - S E RN D &g ~ B - BiE S ER
& o KL - tREEE DE (B ey MITH A AR H g — R iR 2R E &
(G0 IR R — (PR R A JHEL H A 5 & T B B A — (58, - BRI A&
BRECEREBATHILE @ FR = A B 3 [ e B R YRR (% -

77 B LA HE (empire and ecology )~ FE (R F FxEHIREE (5 ( colonialism and conservation )
WEEEUEERESEE FARGREY] - A - £ (HERNT=0ERS | IRIRAVIRIE

P IR E RS0 o P E R R T RE R R R AR B R SR R B R 2 i SRR
FAGBHEE I LB SR (“ re-afforestation” ) DUR &S B 7T BUE TR K FAPEAMBUEEIRE (“to
prevent the reckless waste of the forest™) » [HIF L IARER AT (568-69) °

* HnRESERESERAETEA Y TSIHEH ) A LAIRE -

P RREfLPERE IR (John Tallmadge) F5H » H AL AEZ LURT THERRIY 5 208 H AN DS B 2 BE B

BV ERAS—E 82 A A FE R E R R B A ER AR B REFSN TR

DUESE B AEEEE—FE%2 > Witt—2 > MR 2A0VEIE2 > 52 f - BlEE I sE B TR R

HIMEREY | (eyewitness authority ) (286-87) - fi5 2 » HAAEFE &1 5 EFHESKH A RIOTRIE2 A5

BB R A - MIESEAN B AR TE RN B AR RSEYNHGEZE - HE&EEEE

HIZHR ~ SFEEE -
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B

ERIRITEE ) (“Walk This Way: Postcolonial Travel Writing of the Environment” ) 1 » 5
SR PESE (Jill Didur) s@eRA T B (S WO Y pE 3 B0 IR ISR R sE > T 7F AR
et E st | HAH G AZ & HY (“the entanglement of empire and environment” ) ——EX
JNEYHETR T IR A B B ME R IR &R S 5 DR 2 £ AR (H g s
TEIMAE RS E T ETR FE R AlE SRR LB A RER % (Didur33) - A5 >
7 B RE SR R i f A T BRI AR AL B IMIRTTE R R I g R SCOH (“the key
genre of this intersection” > f5HY/E 7 EEL4EHEAYAZE ) (Didur33) o YT » L RERIER
ft5¥ (postcolonial ecocriticism ) A F B EHKITE 5 FIE K T R A RIREIRERT & 2 [
HIREP G B X A3 H VIR - (R B4 e &R E K FIfE R (the economic demands
of colonial rule ) A% T R REFEES » 25 FELE (L (environmental degradation ) » 2
TN T & BAAGEC RREN IS B £ 2 AT IR 5 5 T SRR [ A AR BB P i i ER B AU I AR RR
W7 o SEE L o FERFERE SE MR (o T IR BRI SR A 2 A (the history of empire in
shaping the environment and environmental discourse ) HVEBFEH » JRITEE ——FrAlEIK
TTEAE (FIA-HHEEEFEREDRIRITEIAE ) —— I E=E A - £ (GREGEA
oo WA NiEENIRAABE R ) ( “Environmental Crisis and East Asian Literature:
Uncertain Present and Future” ) /1 » SEAHE0 A5 ae (FERVEHED - HAS ~ sENIGE ) 7Y
PRBE A L AR AR IR 1 U 4 IR Ry <2 B8 U7 R SR A B B 5 B BR T i AR L 46
"R HEAER RS ARBE RBREARESE | (198) « +Uta Ray T
HHEAERNMEREA - BUEEY @ E H A Y M B R S iERER R R A A R b
e o wEEIRRE LR EE R GREY] - i1EEYE - R R EERR R LA
RENE R A T U A S SE IR 518 F R DAV R T B 2R SR b R o] R
i > ME LR TS B S H AP E G -
TECAERBIGES - D SR A REfE i )i AR BT ER T ARG S (ecoambiguity -
N %4 environmental ambiguity ) HYREE « T AERREI R | FEHVE AN BEIE NBIRIE (JRBIFE
TET IR N E 2N ) W B P S R 5 o T AEREIEER | Ty T IR R )
ERNERRE » 5 NEET K EA0Y7 5 EEZEREE (ambivalent attitude ) ~ ¥4 T JE
MNEEERORAHERL , (“confusion about the actual condition of the nonhuman”) » AH
IR B AR RRERIRA 51T R B IRE SRS (BT R) ~ B AR~ FIH - FIHE O
FITE 7 = FE B SGEEEY A 2R%F (Thornber 2015: 6) » 27EAAHELL T AERE 7 | &K
PRITH LIS (BREEEE) FaVEREEE - (Hay (ERREE) ABER =+
ML RERNEERMER » fIUIRHAGHZEEAN - H52 > BT RFEEF T
NBAET GBI ERITEI B A Fin o ASCREIFR AR R > HESCRERR AT

* LR ARSI R SESOBVEFEL T ¢ (1) MacKenzie, John M. The Empire of Nature: Hunting, Conservation
and British Imperialism. Manchester UP, 1988; (2) Grove, Richard H. Green Imperialism: Colonial Expansion,
Tropical Island Edens and the Origins of Environmentalism, 1600-1860. Cambridge UP, 1995; (3) DeLoughrey,
Elizabeth M., Renee K. Gosson, and George B. Handley. Caribbean Literature and Environment: Between Nature
and Culture. U of Virginia P, 2005; (4) DeLoughrey, Elizabeth M., and George Handley, eds. Postcolonial
Ecologies. Oxford UP, 2011 -

TOERPTER Y AR AR R | B (ERE SIS IR A B AR AR OP JE AR (AR T REAE R
BBV RAB BIAME — 2D 45 VIR R B B AR AR AV E R (Thornber 2014: 200) ©
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FHPRFTRAOHFEA DGR 7 {22 FE P RLRF LT SUERE B

CARRRIER RO SO S BT A » {ELIEE SRR SR R4S A g 1T (historical dimension and
historically specific approach ) #7#EsK—— i/ {0 E 5 GEHVIRTT B AL IR B H
IS HARY 2 (R AR S A 22 AREE T 2R fp 2R e~ 5 B S ~ RIS R AV IR T H 2R 5
AT ARG TE R — — I S i A T2 5l S N\ — — B tasTam B 2RI B - AT
RIS R - 46 (SIS SCREIREE) ( Caribbean Literature and the
Environment ) 15 RNEM » G IS ~ Tk (Renee K. Gossun ) ~ fIFEEH ( George B.
Handley ) #t#4A{EE (Lawrence Buell)) 7£ (IRIEAEE: ) ( Environmental Imagination ) 2
A DIERES B EAY/E G (“an environmentally oriented work™ ) FYEFHR —— " JEA
KRR AT R T A\ SRR S B 2R S SRR 2 <SRy | (Buell 7-8) » RUEARARER 78
RN T SN SR B ZATR T B TE RRAVE B R 5L o FrIIK SR aE A 20k T BT
JEAIL y (“repositioning”) JIEHEL/EEE 2 FESLAREE THY " HAA S5 K55G ~ Ok ~ FIgE(E
HnsH e RARBIHITER S E A RS AE 78 (history and nature ) » FE T ERE A4

( DeLoughrey, Gossun, and Handley 4 ) - ZA[flj » N & EIKZFE AR (InEhEL/BEHEEES )
SR RV AR REI B OE AR BB UL ERITEE VA EEE DIy E 2R
PRI S 2503 B )02 2 PR S AR L B B ~ 5 O [ 1 18 R R/ DR o [ SRR A4 B
VA B A [ Y R SEARGS IR IR - ML /AR S e B PHEGRSE - fE F—8oT > K
SO AFESR G > AR L THACDE ~ S5 R B 1 FE R DRV Y M g o AR O R SR TR e
TR S I 22 7 2 R 28 R v AT HEL S 13 W (i SR BT T 7 AR RS 2 B 2 i B B R A T
FHIE AL SR » =1 T B R8I RS 18 R DY E X BB i &
fif R F UL ALIRIHE EEE SR TE AL » 23 T3 - EMESEE T LGB
PREGFER - SO T SR RN 55 B Y 45 B T S By B i 17 Rty A [RI T S -

R AR AL 3 W f’k(*'ﬁf—?—‘gg:'r dﬂZﬁﬂ,&/'}

(—) ERwH CEsTmREE DI A ) B (1881 R /KE F#E )

1862 4F » JHIEHIREERET T RURIREY ) B IR SRRV SR T oAk AR o oK
AETT R Ry B R s L e > GE A B RFERE (BIR/KERE ) 5] (Imperial Maritime
Customs Service ) » FNEARRHEE/ DIV » WIZREE - ARHS - Wi B AV EL O 5 s
R — RS R KO RIFS S0V E & (ER AR & 1881 ££2 1882 £F( Otness
70-71; Nield 234 ) < JE-R 5 [ERF LB — R EALIRITE S T RV ERREY IR EE | i
PRERFL FIGEEZRIFIEEY) (RKEE 1999: 127) < E-RWE NMNEEEALE
mn A R EAE Ry CESTRAE D EF & A ) (“A Visit to the Savage of Formosa™ ) »
HOGGEE: TR R WA ILEBIENRERTT - £ _HEmAlEEREEERKERE &
BEFR NS Zd - etk (KBS > AT 1881 4£) (“Tamsui Trade Report. For
the Year 1881”) o (i&s{RRIEE/VEFE A ) DIEALIRKITHEEERES T E R EILEE
L&Y E AR > BfELLMER ~ 1Y) ~ BRER - BF b IEARSCPRERSeay =LA T
HRHEER AN RS BN IS 5 AE IR TR | FER
HYRERISL « 7 (CEHREREEDEFEE A ) | ERSTHE AR I T IE &8 &
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%

MYZRHER IR LR -

Feg 1T LG 1S AH W FEFEIN BRFIAP LA fod L chg o)
FZHEP o PEZIT AE G ARG B P RANBIA LG, X L L R PHRRS
P2 R PPN NP PRI Reh Ao B PREY B2 AL FRS
B B F A AL T —— R S HB S p R 2T A (A E T
BEA )MPF - AR FI - L3R hehd (2L ARFIEL freFipdo
ez #PREF 2 REEARALRFIEZERELR ﬁ_‘ﬁ"r&ﬁi‘faﬁkﬂﬁ&;#&
2307 2 (378-79)

IR B S R I T AR R 2 DU R D T A i E RS
e Al - R Ta R A B 2N SR ALY R EE W) ARt i 10 Vg L S R P iy
BB B - B — ARG - BhE CEREREE DEFE ) #Y5 DUREUR T4
B G ERE R EERE —— M E R ER AR B8 B 524 )
{EL[EJIRF SOt 3 L At 65 R PR DAL G 2B S Y T PN 55 203/ D i B I AR (378 ) -

PR T SRR R DU Y ZRAER IR R AT » SR CEaitef B DI ) B
A PRSRTT H e /R T AL & E & LLAVALRERY G B 2835 SR FTr 46 MR AL O RS i B
SEFUIF RS E

27 26 APRE- BLF PP Ao RELRe BRRARI o B G §
LA g — KRR E o RREA P AR PR LS - L B ER
A G TH - RN RAeFReY oo ZE - BRARI PR G- B F
LERARIRRI -3 FRRRESRA PR SRR AST Ll o
BEAA Y AP ] - B F AR R % A R )L i
AFFI - £ FRFARORACREA Y LE SR o AV PHRET - 2
RROEP AR R Fred ¥ E2 F- £ ] 20 3ok BEWERK L
BE PP T PR - B RBA TR EAHRRRF o 5 R EEAY L F
- A REBFFEES o L EFFRF - (376)

PLEREH 2R 5 SR T db & @ L& P EE MR S - By (ERL R EE) iy
N ) DA R4S (B 35 S PR R EE) DI B = T e MR E R > B S e R i R
Wz UEYRYE 358 HEk (natural historical catalogue ) ——EIFEEG - fEA - BI1%
FEfE ~ ERE T REOR W FUBRRITE | - F1 T — KRR FEVRISEEY) | FEIL R A RE
R EE DR R A MR B8R0 (376) « EBLELS S0 - ERFEh—ERAE A L
AR V) A S B RSt Ry 3 R R D R AE R I (M A A 22 1 55— 48 3 > (H2 A
(BTN H O A T Y 18 R DR R LRy B R I —— T g —
TEEAETIRS (376) - (L HFEEANTHE - S EE - EEE FHERHN G
D [ T TS E AR Y B RE T BRI R

BT CGEaifamEEPEE A ) Sh B RWINER T CRKE G 5T 1881 4 ) -
PR E TIRITRGERI B AR E SR > ErlsREg SHmes ~ RITHE ~ fIE AL TG
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FHRR AR RAA AR R L E R ALK DT R A

(natural-history travel books ) X A4 EHE - PIREHENE > FE R AETH
1y (RKE B ) WBARHMER 7 I © ARIILEREE DRI EERSS - 16Y) - B9
TFAYALEC - MEIIIC e R ) DB R B DU Hr B M 5 2 LE#EE | (“Enclosure. Notes on the
Physical Geography, Flora, Fauna, etc., of Northern Formosa, with Comparisons between that
District and Hainan and Other Parts of China”) 2{EE T - ILETTERE+—EHFIFE=
J\H » HiRELLrmBisMERN (K SiE ) EXAFEEE TH%  NEEE
Al ERTEHVERE 2 LURT HEChy i SR E AR IL &8 5 AL ATRER R -
EERE— AR - sisrdb By E S - (0 EY) - B - B0 - Rl B3
FEER - RANERE - £ (BOKE GRS ) 7Y T & ERE RtE R B D N 8
i B 5 IR BV RZRE R B A =gt 2 ke - DUNZEE TR MY E 2RSS
it

113 27 P ARB DAL T 3 TR 2 RAE Bl T chp FREIDFE
BR oL T TR EE $ 3650 FWR 0 LTEAF d L AEM o e 2R
Po AR 4 1400 3 % enlkd o RE RBEHE B A foksed Rk ks
EF P S A NERBREORES T A E 564 0@ TS G Hudr
B FEAARES A PR R E AR AL PR A SAER R F RS
FRERARR BREPFLEEY - BRKPEIBALBEZFLZEHRT 0T
WB AL r2_ e B o eeeee AEI rFEL o HFI A 1800 7 < rﬁﬁ'ﬁﬁ‘“ﬁ& 2
el h AF B BA LD AL EAER 2RA T A WOLRRENE AT
BEFILAFNEARENZFY o T 6 MRNEF LR SRS SH D
g veeeee FATAAFRS A Ffhong md F oo KoFr BT % R 2Lk
SRR S SRR B AR R A B RERP PR ¢ B B Fg S
3 A- X358 - (12-13)

PEES SR FIRF AT SR A T R AR DU TR E - (R E Wi - &R
SEAEIET S DL E RS E R 2 BE R E IR ISR GO 8k 1 R R DAV IR 2 &R (CFF 2
Wik ) A AR PR IL GE LG 2 B AAE R IRAE HP P22 S (I & 5% - #5148
FetERI ) DAL ER E R L& Y AR 4D o ZAIMAE S m s B AR RGICE - 7R 5lE
R 22 2 = LR bR B A SR SR (geysers ) HYALRE S RIS AT ER N FBURE 2 158
FERERRE § A T T IESLAYHLRE ) (“singular magnificence”) ~ " & NBEENTA BRE 5

(“a wonderfully interesting spectacle” )" —AZEE | (“ascene of great beauty” ) Zza 5 (12-
13) < JERFeHY CRKE G ) 5k 2 H R BRSO BRI R IE AR » hIEAR
SV MR BURITE BB TR - (B PERGIE 2 B 18 Al X [EIHF A e2 4e VIHER T ik & )

® it sk S HEBIITE 5 A LRRITE AR ER BRI SUERE - BE L IMTESARTREA S
Tre s ASHECENRERE B ERE TEAES - By IkITHRE ~ BRESRE - 408K - FE /D
st K IE/NER M (non-fiction ) BCCEESCHEE 55/ (Hamera and Bendixen 2, 12) o I HZARA S (Ff
Al A BRIESERITENE AT IR INEEBESCENAE » TwE 7RSS - BIES - BALE
B0 RIEEMSCE - RS - BARAYECC  IRITHECEGEC S ~ sl « E 58 EERCE - ERwm O
KE S8 ) Bl HApT -

29



%

HAARERRAT 2

£ ORKE G RT 1881 4F) > B REEDERIE B3R 252 81
FERTUE B E A Ry RIL BIR L TR K —r 2 RIS s H AR (PIAIAREE - F
R~ FOREE) TEMRZIEE - M R E 7S sk /K IsHY B 28 2 (E R EE AL
TEEE < ERWAE ORKE G S ) R AR RISCT AR T 3/ KIET 2 s Sy
HEFEEE > SLpgnEsE - 6 - RIS B B R B TN REE - SE
Z 0 1BHEE/VHY B N E A E R L - T (OROKE S ) RIS E
IRERHTRE A 5 a B0 H$% (an inventory of Formosa’s natural resources) » {F#ij#it
CIpgant o 2 HRKINEREASA IEE B AV

BMERDEFRFAIRNARR G v A3 A AfT R v § D2t ¥ 2R

e BERVOFEERTRRISTRE A EIGR2 LR | 4
RA%¥2t 4 a@eventzdic 9% 12,000,000 53 130,00,000 5 o -oeoee g

FrRBe AR amkg o HOBEFA T FET S &5 & JLENRS 2
(7)

BB B RS S [SC E B T BOKHI A AR EAVE S & 7 - (2R e E B A
H RS ANAE R TR Y S ERRA (4 > [RIRFREE T LIS AR I 7s B AN 58 s m i D »
HEMEFRGEAMERHVE R - 550 ERE (RKE S ) PIEE
BLPEE SR A T H L& AR -

P

21880 E K A N v e end E 5 24,0009 3] 7 1881 & B % 5 46,000 #g -
BEAk - FEP ORR o REFF gf%s‘,’i‘*fﬁmﬂﬁ ------ » 2 & 1880 & % Y
hrgMmIEEIPLZZ L °(5)

ERTEHVEE 2R T R B VIS (E LSS N L M B R Y SO S R 2 ]
RS ——aEE RSN TR AR LR E AR (Rl T AREN O
HYRE J) AT Ry R B FR (T B R T REE - SR8 B R RRVARITH R 23R 7 A H
Al (PlInib & B SRR EEEAIFETEM ) RS EAT ER (h—— T EREN G
BRGNS ENE  B5— T HS RRKEHE BIVE R RS E1EREED SN E
PREEPVEL R I I Ry B AT AT AR it S RE RSB S SR = BB JE BRI R 5
H LA EE B ARy — i B @ oy JH AR - R (ERREER) BEA
SRR T ARRI R S o AERRIN R | BB B AT R S e R B
B NEEFARR - FIH - FIHTH CRrEE S EIE BEESERT A E 78 (Thorber 2015:6)  {H
RGNS > (RKE B ¥cd ) BiFE TR RS MR TE R B L 2B [FRFEEE
TIERTEHYE 2RSSO o R R S R L AR S A R D M R S e W A TR Y A
Aoy VB B (R -

Y EREHERPEE SRS (Timothy Clark ) 525 L EREE R ERAT IR T A H 28V 8l (nature’s backlash ) ——
JRBI—FE &7 1 N\ E S BHFRSE AV JJ 8 (against the forces of human civilization ) (124) -
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FHPRFTRAOHFEA DGR 7 {22 FE P RLRF LT SUERE B

(=) seHER (BANDS 2@ ENIE BN SN mATRIT) B—&

g SR T U A01& P TNV IL B B AR R B R S 58 AR LIS S Rk
FEHRN T REMEAGERTTHEEEWA—REAER Sy - SHEEHER " B4l
/b1 5% (Marchesa ) JEfAEIETLEHISE - A& HH#H M ~ WIS EE RBIREK - HA » -
&I EIEZNN (Kamchatka ) £ &, » [i{& AT ZEM ~ SEERE ~ NSt EE A
FIEERER B A 2% (Otness 66 ) [N REFEGINSIEEI S (AIZEEM - JEERES
#) BebhcrT - BT USSR & R E) (highly mobile) HYFRTTH - M EREENM:

(mobility ) i 5% AR TEHH —fE" (b (“de-territorized” ) 1" A A& R4 |

(“eco-cosmopolitan™) HY7E 5[ 5k BB AVIRIT AR EMELE R 7 ~ EEW A
FIRAT 25 55 2 B R Y72 B O1E M ETIRTT B 2R SR B Y R ERMEFRTT R (global travel
narrative ) > NI EARE AL ~ 2BV ~ BSEIME (transnational ) & ; AHEM » JER e
FY B 2R S Bl R 2 2R EAEAT B RAR S 5 B B R AT PSR RYSO K S AT & - 2
PEEER B AL AR B ENEHEDS -

g BT ISR B S E R FERIEE R » [ERF R A ~ BT - RJSIER
BB~ REHEFZ ~ MIRITHRIRR - 18/ Nt EE EVE IRIT T E ZA S A5 R AR SR 20 2l
& K2 ( Stephenson 1) o {1 [E]HF /R B 5t F E @y €r 5 ( The Royal Geographical Society
Fellow ) - 311882 4F » 5 L 4SRRI R &M T BALD | SRR EE DR IR T > AT
AT B e - BER IS T EPERI K S (Otness 66 ) - FHE | » -+ 40 G B EE D
FIBRSEAN & 26 PR B S B S R (2 BAlD s 25 T B AR SRS A (natural
history collecting trip ) T3¢ - PR AEEERAE R o S AEET » 54 ER FS PR A2 (8 AL
f B S B (S ey L B A 2 - PRl Lo T e SR A B AR E 285 5 RS
B~ BRI SRR AR S - SR R AVIRTT B AR ARE RN (RALSR 2 &
BT 2N aa IR T AR AR D ~ BREKELEAREE S WYRTAL) (The Cruise of the
Marchesa to Kamschatka & New Guinea, with Notices of Formosa, Liu-Kiu, and Various
Islands of the Malay Archipelago » F:ifH > 1886 FEHIAR ) « AERFEE—ZREEE - 32
o BRI E AR R I T AR &R R — —EREAE B KBRS —— A E - %
KSRV ZZ B R - RS IRAVIRTT B 28 S 1R B D2 518 B simia A S

OOT R R T AEREH R | EW(ERE R E AR RS E P (Ursula K. Heise ) HY (Hb 5 ERELHT
BRI ¢ RERAYERIEAEG: ) (Sense of Place and Sense of Planet: The Environmental Imagination of the Global )
BEAE o fF (T EERBREL) > JEPESE IR E R AEIEAEE (environmentalism and environmental
criticism ) JEZ ZHEE MU 714 (local or regional ) HYIHZE4EL A » Wih/E EZ R BN IR E s (place-
attachment ) HYWFSE T [RITREE AR A | F0 T A9EAE ) AR T 1e) » #EILE TRARAMER bR
EHIHNE S (ILEFE S TEUASS « B2 - HSCREREH ) 2 frrfi th FIHEA R Z 5 2kl
LA S22 (10) -

AR (BALDSRE A N BRI A N EEAYARTT - DRI IR R EEYD ~ BBk AR ARl ) iEAEE

HEFRIREE %4 (JRE Francis Henry Hill Guillemard ) {7 » 8¢S BEAFHE CEE— " Mg

= (Fellow of the Linnean Society ); &5 ith il Eardar S « §fii)&2 @@ 5 ( Fellow of the Zoological Society )

if:f o

? EHE B DR ENMUIESR T BAND | SRS EM SR - EREFEKE (Liu-KiuIslands ) ~ &)

L (Kamschatka ) ~ (4 & (Bering Island ) ~ ZXZE M (Borneo ) ~ 44 (Labuan ) ~ FAEE: (Sumbawa ) ~

#5 % B (The SuluIslands )~ PEE(HHTE ( Celebes ) ~ FERENIEEE, ( The Moluccas )~ #r£4 A ad ( New Guinea )

25V B, ( Amboina) ~ P& E, (AruIslands) 25 -
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R

TeiFy Sy 16 -

PRl R 1% % o £y % #&(black Drongo-shrike ); 7 ¢ % (Barbet)
TR REES BT R o LA BEER R ST - (15)

BEESC e T & B B OK— SR E 2SR - bR T B ELUN > S EERY
AT B ARSIRRE A AL T+ ISR R DR T S TR E R5E R DU B Bl 7K
I ~ B =5 SR — B

GHARKARZ PFA R R BOR LIRS o3 P kAR R ARR
BoPRIIFTARRNIEFY o0 S REBZ R0 20 A EFhT L
ARFORFETY BT LHER L PR R o RF A EREATRS
FRGR v Rsepmlene AR R apnd B9 03 3 BRAN W &V enpny

Ep LT L ARBZPAL o R AR HUGE B NE L RS pE T
BEHIEE - FROGFEFIARTAMS I AL FIBE ook LR

BAFRFHER L2t @ {2 g R8I -BHREeRTER B EFAC (6)

FEERT  SEEE - IEREE =L HATIRITEET > sSSPl
BERUGFHIRITE (T SERITE RS B HE M IR 8k ) - fEATIT
5132 S B — T E R 2R AR B DR R LA RY B RUUKEE > 55—
JR[E] R 2 EL A OO RN 53 B BT R B9 T 5 7 S RS TE - PELELIRHTIRAT B 2R3
AR [E] 28 51 2 B W S BN S B AR T & — — Rl & R e B E A ——FE T
IE R EE DB ARA — 1 A2+ LA TR B L SR B DA R B R S B 53R (E 58
VIEEIRHIRESEE T - sCE G B AR ERATTZFP MRS - AOGRE - It
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Solastalgia Plasticity in the Open:

Anthropocene Problematic of Taiwan Contemporary Ecological

Arts

GONG, JOW-JIUN*

Abstract

In his statement of ecological art, Paul Ardenne reflects on the difficulties of defining “eco-art”
and treats it as a kind of becoming art. Beyond the traditional definition of “eco-art” as artist
working in natural landscape and their works become landscape art in the open air, the main
characteristic of eco-art and its plasticity, for Ardenne, depends on how it recording the
ecological crisis and disputing the ecocidal human activities in responding the clues of
soastalgia with artivist form. And finally, in his eco-art thoughts of plastic principle, the artistic
expressions of caring and curing of diverse living beings and recovering and sustaining the
ecosystem environment are also important eco-art’s feature. After introducing the kind of
artistic recording the ecological crisis, this paper aims specifically at the eco-art plasticity of
solastalgia for featuring the complicated problematic of Anthropocene. Revealing of the
scenario of Taiwan contemporary arts, this paper will also take many eco-art events as examples
which focused on river management, coastal area development and renovation of indigenous
ecological knowledge including their inner relationships. The last point of this paper will point
out the conceptual flaw of “contemporary indigenous art” for it needs the complementary

pairing of the concept “ecological art”.

Keyword: the open, solastalgia, plasticity, ecological art, Anthropocene
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Sublime Feelings and Sublime Scenes

in Shakespeare’s King Lear, Hamlet, and Macbeth

IN, FAN-YU"
Abstract

Among Shakespeare’s royal tragedies, King Lear, Hamlet, and Macbeth are renowned for
madness and death. Juxtaposing tragic characters’ extreme emotions with corresponding scenes is
to pave the way for or foreshadow a tragic ending—death. Edmund Burke defined two aesthetic
categories—beauty and sublimity, the latter is derived from pain and fear, which are the extreme
emotions expressed by tragic characters. Grounded on Burke’s aesthetic explanation of sublimity,
this study hypothesizes that these three tragedies may show a fusion of sublime feelings and
sublime settings, foreshadowing dismal denouements. As some of main characters struggle with
their extreme feelings, they appear in sublime scenes in which dark nights, cliffs, mountains,
storms, and boundless sea may match their devastated minds. This study draws on Burke’s
definitions of natural elements and human emotions and Sigmund Freud’s views of the human
psyche to scrutinize the juxtaposition of tragic characters’ sublime feelings and sublime settings.
In King Lear, Edgar, disguised as a beggar, leads his grief-stricken father, Gloucester, to a moonlit
cliff at Dover. Lear, seriously affected by his elder daughters’ betrayal, feels emotional pain, and
hence roams alone at night in a thunderstorm. Hamlet, obsessed by a deep feeling of sadness for
the death of his father, visualizes the ghost in night scenes in Hamlet. Ophelia becomes distracted,
singing a mourning song as a lament for her father’s death, at night in Hamlet. As one of the darkest
plays, Macbeth begins with thunder and lightning that welcome three witches. The sublime and
terror-striking villain, Macbeth, kills Duncan and orders the murders of Banquo and Lady Macduff
and her children. Horror-stricken, Lady Macbeth experiences visual hallucinations in nighttime
scenes. To sum up, this article exemplifies the aesthetic effects in which the tragic characters’
sublime feelings merge into the sublime settings in these three tragedies based on the homogeneity
and compatibility.

Keywords: Sublimity, sublime settings, sublime feelings, traumatized psyche, and
homogeneity
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I. Introduction

Research on Shakespeare’s tragedies has mainly focused on death and madness. These core
motifs may be elaborated in a different way. This article attempts to identify and exemplify the
fusion of sublime scenes and sublime feelings in Shakespeare’s King Lear, Hamlet, and Macbeth.
Edmund Burke defines sublimity and clarifies it by giving examples of feelings and natural scenery
in his book, A Philosophical Enquiry. Though this book was first published in 1757, Burke’s
theory of the sublime has influenced successors, especially Immanuel Kant (1724-1804). Robert
Doran makes clear in his book, The Theory of the Sublime from Longinus to Kant, that “Kant
discusses beauty, sublimity, and fine art in this work, not simply because he believes they are
intrinsically interesting and in need of philosophical attention but because they can demonstrate
how a certain experience of nature, namely one involving a (noncognitive) judgment of pleasure
or pain, is also an experience of freedom and thus of a mental state reflective of or conducive to
morality,” referring to Critique of the Power of Judgement, which was published in 1790 (260).
Doran also notes that “Kant’s lifelong passion for Milton’s Paradise Lost is certainly an indication
of his sensitivity to sublimity in poetry” (260). As Kant, who was born 116 years later than John
Milton (1608-1674), used his theory of the sublime to analyze Milton’s Paradise Lost (1667), it is
justifiable that the theory of Edmund Burke (1729-1797), who was born 165 years later than
William Shakespeare (1564-1616), can be used to probe the relevance of sublime scenes to the
sublime feelings of tragic characters in these three tragedies. There is a link between Burke’s
definition of “the great extreme of dimension” (Burke 66) and the sublime scenes in these three
tragedies. He expounds vastness by asserting that “Greatness of dimension is a powerful cause of
the sublime” (Burke 66). In other words, magnificent mountains, steep cliffs, and boundless sea
are the sources of the sublime. Tom Cochrane makes clear that “the sublime often provides us with
lists of sublime phenomena - mountains, storms, deserts, volcanoes, oceans, the starry sky, and so
on” (125). Apart from the great dimensions, “darkness is more productive of sublime ideas than
light” (Burke 73). Thunder that comes after a lightning flash produces a sublime passion in the
mind (Burke 75). Dark nighttime scenes can be labeled as another source of the sublime because
“night [is] more sublime and solemn than day” (Burke 75). By contrast, Jonathan Sell elaborates
Shakespeare’s sublimity by focusing on “a greatness about Shakespeare’s characters which can
make us marvel, first as we strain to apprehend, then as we experience an invigorating sensation
that our cognitive and/or sympathetic horizons have been expanded and our own humanity
aggrandized in the process” (9). Unlike Sell’s attempt to present the transcendence of the greatness
of Shakespeare’s characters, arousing the reader’s pathos, this article aims to juxtapose the sublime
scenes and the sublime emotions expressed by tragic characters in King Lear, Hamlet, and
Macbeth, and hence show how Shakespeare meticulously paired settings and characters’ emotions
in accordance with their homogeneity.

In addition to the dimension of natural scenery, Edmund Burke addresses the sublime feelings

that “the idea of bodily pain, in all the modes and degrees of labour, pain, anguish, torment, is
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productive of the sublime” (79). Moreover, “Whatever is fitted in any sort to excite the ideas of
pain, and danger, that is to say, whatever is in any sort terrible, or is conversant about terrible
objects, or operates in a manner analogous to terror, is a source of the sublime; that is, it is
productive of the strongest emotion which the mind is capable of feeling” (Burke 58). The tragic
characters in these plays are tortured by either bodily pain or mental anguish; both victims and
perpetrators are in torment. Edmund Burke believes that the ideas of pain and death cannot be
detached from terror on which the sublime is built (59, 122). Therefore, terror, pain, death can
produce the ideas of the sublime. The immense natural landscapes, thunder, darkness, and the
moon depicted in some settings and the mentally tormented characters appearing in these settings
are united as an epitome of sublime tragic lives. Mentally distressed characters inject pathos into
the sublime scenes and move towards death in these tragedies.

As for the definition of the sublime in literature, Jane Stabler indicates problems in defining
the sublime in Shakespeare for eighteenth-century commentators; one of them is that “it
encompassed myriad aesthetic effects” (28). Stabler recounts Edward Taylor’s concern about the
contrast between “the sublime and the bathos” which “intersects with neoclassical objections to
Shakespearean drama and with Johnson’s famous defence of Shakespeare’s mixture of comic and
tragic scenes” (29). In this regard, it seems that drawing on Edmund Burke’s definition of sublimity
to classify and juxtapose tragic characters and sublime scenes in Shakespeare’s King Lear, Hamlet,
and Macbeth may be a way to represent how sublime scenes coincide with the sublime feelings of
tragic characters.

More sublimity-based studies have ensued since Edmund Burke’s efforts on defining the
sublime over the last decades. Some critics place emphasis on the clarification of the aesthetic and
artistic concepts of the sublime. Paul Crowther enumerates in The Kantian Sublime multiple
examples of the sublime from Kant’s early theory, which include “mountains with the peaks above
the clouds, descriptions of the raging storms, [and] Milton’s portrayal of hell” (9). In the English
version of Immanuel Kant’s Observations on the Feeling of the Beautiful and Sublime, these three
sublime sights arouse enjoyment but with horror (47). In other words, the sublime scenery is linked
to the feeling of horror by Burke and Kant. This lays important theoretical foundation for the
exemplification of the sublime scenes and the horrible scenario that tragic characters cannot avoid
in King Lear, Hamlet, and Macbeth. This article hypothesizes that the tragic characters’ sublime
pathos is integrated into the sublime settings in these tragedies.

The aim of this article is to ascertain that there is a fusion between the sublime scenes and
characters’ sublime feelings in King Lear, Hamlet, and Macbeth. On the one hand, the sublime
settings defined by Edmund Burke and Immanuel Kant have been clarified and exemplified earlier
in this article. Moreover, Steven Swarbrick indicates that “Recent developments in Shakespearean
ecocriticism,” such as Anne Barton’s Shakespearean Forest, “have turned readers’ attention to the
complex interplay between human and nonhuman life-worlds and the literary representations

thereof” (63). Charlotte Scott analyzes dark matters in Shakespeare’s forests by asserting that the
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space of forest is haunted by the forest’s history of danger, punishment, and pleasure on the
Elizabethan stage (276). Unlike the more popular study of Shakespeare’s forests, this article
explicates that the natural settings such as cliffs, mountains, or sea in the above-mentioned plays
may have corresponding representations of the sublime characters. On the other hand, the
characters’ sublime feelings can be scrutinized from a psychoanalytic angle. Sigmund Freud
started in his first article’ with the abstract observation that there is a conflict between the id and
external reality. R. D. Hinshelwood explains the cause and result of the id-reality conflict that
“neurotic ego breaks away from the id, the instinctual impulses being repudiated and repressed
because they don’t conform to the expectations of the external world of other people” (58). The
malfunction of four processes that Freud discovered in his neurotic patients runs from psychic
energy regressing towards memory and phantasy, the libido abandoning external reality and
creating a replacement of personal delusions and hallucinations, a collapse of the distinction
between things and words, to the ego abandoning reality due to an intolerable conflict between the
id and reality (Hinshelwood 59). Some of these hypotheses made by Freud can be found in Hamlet,
Ophelia, Macbeth, Lady Macbeth, Gloucester, and King Lear. Their delusions or hallucinations
eclipse the reality that is shown as a make-believe truth in the dramatic worlds of these three plays.

Some researchers have made efforts to analyze place and space in Shakespeare’s plays, but
few have pinpointed the important interrelationship between outer and inner space, especially the
correlation between settings and psyche. John Green and Paul Negri sort out the remarkable scenes
from Shakespeare’s plays in their book? published in 2000. Marianne Navy in her book,
Shakespeare and Outsiders, discusses “a number of scenes that present what looks like a female
space” (71). Michael W. Shurgot examines scenes, theatre space and the actor-audience
relationship in his book® published in 1998. However, few critics discern the fusion of scenes and
characters’ inner space, except for Jonathan Sell, who argues for a sublime scenography in “Twixt
Heaven and Earth: Sublime Scenography” of his book, Shakespeare s Sublime Ethos: Matter, Stage,
and Form. He believes that the sublime scenography converts the Shakespearean stage into a
threshold where the ontological boundaries between the real world and the fictional world are
blurred to create a cognitive mise en abyme (Sell 13). Unlike Sell’s declaration of the cognitive
mise en abyme created on the sublime Shakespearean stage, this article endeavors to pinpoint
Shakespeare’s deliberate classification of characters and scenes. Shakespeare was not aware of
either psychology or psychoanalysis, but he could classify the characters’ mental states and then
choose similar or homogeneous scenes to match with the extreme feelings of horror and sadness
in characters in order to heighten the dramatic effect that makes major scenes memorable to the

reader and audience.

! See Freud 1924a.
2 The title of this book is Great Scenes from Shakespeare’s Plays.
3 The title of this book is Stages of Play: Shakespeares Theatrical Energies in Elizabethan Performance.
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Il. Tragic Characters: Sublime Feelings

Tragic characters are afflicted with sublime feelings. They suffer from betrayals, excessive
ambitions, or the loss of loved ones. Hamlet, the prince of Denmark, is confronted by the ghost of
King Hamlet, who reveals that he was murdered by his brother Claudius (Green and Negri 2). Old
King Lear of ancient Britain is betrayed by his elder daughters after he divides his kingdom into
two parts for them. In his anguish at his two elder daughters Lear wanders in a wilderness with the
Fool, his jester. Lady Macbeth sleepwalks in terror after Macbeth fulfills her wish by murdering
Duncan. How can these tragic characters become sublime ones? Edmund Burke’s definitions of
sublime feelings make an association between terror and pain. He elaborates the cause-effect
relation between terror and pain that if the sublime is built on terror, or some passion like it, which
has pain for its object” and assumes that a “mode of terror, or of pain, is always the cause of the
sublime” (Burke 122, 124). Moreover, feeling in all the modes and degrees of labor, pain, anguish,
torment is productive of the sublime (Burke 79). Inner pains are engendered in these three
characters for different reasons. Grieving over the sudden death of his father engenders Hamlet’s
inner pain. King Lear is traumatized by his elder daughters’ abandonment and abuse. Both Hamlet
and Lear are the victims of others’ sins. Unlike Hamlet and Lear, Lady Macbeth is horror-stricken
by the crimes she commits. She is not a victim. Instead, she victimizes the Duncans by inciting her
husband to murder King Duncan in a well-plotted regicide. Paradoxically, she is tormented by her
crimes, and her somnambulism manifests that she is too fragile to victimize others. Lady
Macbeth’s horror of Duncan’s death, Hamlet’s and Lear’s inner pains are the feelings that evoke
the ideas of the sublime.

The feelings of terror and pain, which produce the ideas of the sublime, lead to the destruction
of mental faculties. Edmund Burke explains how a state of rest and inaction affect minds, and
hence fragile minds become less careful and cautious about dismal views. He elucidates that
“Melancholy, dejection, despair, and often self-murder, is the consequence of the gloomy view we
take of things in the relaxed state of body” and “in this languid inactive state, the nerves are more
liable to the most horrid convulsions” (Burke 122). The state of rest and inaction may make us
pass our lives with tolerable satisfaction (Burke 122), in other words, it may help soothe our pains.
Hamlet’s inaction, which is his delay in avenging his father’s death, is the most debatable and
controversial issue when discussing Hamlet; and it results from his melancholy, which gradually
drives him to lose his mind and, in the end, compels him to contemplate attempting suicide.
According to George Held, Hamlet’s suicidal notions are evident from his soliloquies (17), for
example, “To be or not to be” (3.1.62),* and “To die, to sleep” (3.2.66). Hamlet dialogue with
Polonius also reveals his suicidal intention—when Polonius asks, “Will you walk out / of the air,
my Lord?” (2.2.207-8), he replies, “Into my grave” (2.2.209). It is apparent that he is traumatized
by the loss of his father and the deep pain paralyzes his mind and makes him incapable of action

4 The indirect quotations or quoted lines from Hamlet, King Lear, or Macbeth here and hereinafter are derived from
The RSC Shakespeare: William Shakespeare Complete Works edited by Jonathan Bate and Eric Rasmussen.
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and survival.

Like Hamlet, Ophelia’s inner pain is caused by the loss of her father; in contrast to Hamlet
and Ophelia, Lady Macbeth is haunted by terror that she is too fragile to face her sins. Marvin
Rosenburg remarks that “Ophelia, isolated and humiliated, goes mad and then evidently commits
suicide” (237). The reasons of Ophelia’s committing suicide may be dual. Both are linked to a
sense of loss—the loss of her father and that of Hamlet’s love. Her father’s death torments her and,
as an obedient daughter,® she soothes her inner pain by drowning herself. Her pain, which brings
about an idea of the sublime, is made clear by Claudius, as he puts it, “this is the poison of deep
grief: it springs / All from her father’s death” (4.4.71-72). As Ophelia says, “Before you tumbled
me, / You promised me to wed” (4.4.61-62), she discloses her inner pain that is intensified by
losing Hamlet’s love. As a contrast to Ophelia, Lady Macbeth is horrified by her evil deeds. Seeing
that the murder of Duncan cannot be undone, Lady Macbeth despairs and her lethargy and
depression are shown when sleepwalking. Overwhelmed in the languid state, she washes her hands
in her somnambulism and is preoccupied by “the smell of the blood” (5.1.37). In Act 5, scene 5,
Seyton reports that Lady Macbeth is dead. These three characters exemplify how sublime feelings,
namely, pain and terror, destroy mental faculties that result in tragedy.

The sublime feelings of the pain and torment caused by misdeeds become the memories of
misdeeds that deteriorate the psychic energy of King Lear, Hamlet, and Lady Macbeth. King Lear
is humiliated by Goneril and Regan in Act 2, scene 2 and the humiliation and rejection that he
suffers make his psychic energy gradually degenerate. In Act 3, scene 2, on the heath, he rages and
fantasizes by conducting a mock tryout of his elder daughters’ misdeeds, in which the Fool and
Kant try to soothe him. This is the proof of the sign of the malfunction of primary mental process
in him because the memory of being deprived by Regan and Goneril haunts and tortures him. Like
Lear, in Act 2, scene 2, Hamlet asks the troupe to perform a play, The Murder of Gonzago, which
visualizes the murder of his father. Hamlet’s memory of his father’s death weakens his mental
energy. Unlike King Lear and Hamlet, Lady Macbeth is tortured by the memory of her misdeeds.
Courtni Crump Wright has a similar account of Lady Macbeth’s regression towards the memory
of the bloody murder. He makes clear that it “is only after the assassination of Duncan and his
guards that Lady Macbeth is driven mad by the memory of the deeds and her conscience” (Wright
97). Macbeth asks the doctor to cure his wife “diseased” mind (5.3.45) and help her “Pluck from
the memory a rooted sorrow” (5.3.46). It is manifest that these characters experience the incidents
that cause pain and torment and have them imprinted on their minds, and hence they are imprisoned
by memories.

Sublime feelings impel tragic characters to deny reality around them and produce illusions.

In Freud’s account of the malfunction of the second process, libido® abandons external reality and

5 Opbhelia is obedient to her father, Polonius, who asks her not to spend time with Hamlet.
® C. G. Jung proposes an interpretation of Freud’s definition of libido that “Freud, as we saw, gives the libido
unquestionably sexual connotation, something like ‘sexual need’” (114).
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creates a replacement of personal delusions and hallucinations (Hinshelwood 59). Based on C. G.
Jung’s account of Freud’s definition of libido as the sexual need, Brayton Polka names it ‘love’ as
contrasted with guilt in the castration and assumes that “in the phenomenological spirit of Freud:
where love was, where guilt will be” (123). Steven James Bartlett believes that “For Freud, guilt
arises out of the fear of losing love” (88). Goneril in King Lear commits suicide in the final act of
King Lear, her sinful act of poisoning her sister, Regan, in Act 5, scene 3, may be impelled by her
fear of losing Edmund, whom Regan pursues. Lear’s unfilial daughters, Goneril and Regan, are
both in love with Edmund. When the recently widowed Regan publicly announces to marry
Edmund, “Let the drum strike and prove my title thine” (5.3.84), she is not aware of Goneril’s
scheme to poison her. Goneril even writes a letter ordering Edmund to kill her husband, the Duke
of Albany, in a duel, to get rid of her husband. When Albany questions Goneril about this
conspiracy, she says, “if I do, the laws are mine, not thine” (5.3.168). Goneril is a typical example
of the love-guilt juxtaposition. She loves Edmund so she positions Regan to death and attempts to
kill her husband. Unable to accept the reality that her husband, Albany, sees through her conspiracy
to murder him, she kills herself.

Both Goneril and Macbeth have the signs of the malfunction of the second mental process.
Macbeth, who shows more obvious signs than Goneril, is not only stuck in the love-guilt
juxtaposition but also haunted by illusions. Brayton Polka and Steven James Bartlett’s assumptions
can be applied to diagnosing the relation between Macbeth and his wife. Lady Macbeth evaluates
her husband’s love as she puts it, “From this time / Such I account thy love,” (1.7.40-41). She
juxtaposes his love with his valor to kill Duncan and this is clear in her question, “Art thou’ afeard
/ To be the same in thine own act and valour / As thou art in desire?” (1.7.41-43). She even satirizes
Macbeth that he would “live a coward” (1.7.45). It is apparent that Macbeth’s libido, namely his
love for his wife,® facilitates him to commit regicide. Macbeth’s guilt arises from the fear of losing
his wife’s love, and this fear pushes him to live with his guilt. After his wife dies, to Macbeth,
“Life’s but a walking shadow” (5.5.24). Before he commits regicide, he tells his wife that he hears
a voice crying “Sleep no more” (2.2.42) and “Macbeth shall sleep no more” (2.2.51) after he kills
Duncan in Act 2, scene 1. Afterwards, he sees a hallucination in which the unknown hands try to
pluck out his eyes and his bloody hands turn the green Neptune’s Ocean into a red one (2.2.70-74).
Macbeth’s libido abandons the reality that he murders Duncan by striving to wash away his sins
in Neptune’s Ocean. After Lady Macbeth takes the daggers, which her husband has used to kill
Duncan, she says, “My hands are of your colour, but I shame / To wear a heart so white” (2.2.75-
76). The contrast between red and white is an emblem of sin and purity. As Lady Macbeth takes
the daggers, she shares her husband’s sins, and the delusive cry, “Sleep no more” (2.2.42) that
frightens her husband, also contributes to making her walk in sleep. Macbeth hallucinates when
he is awake, while Lady Macbeth hallucinates when she is sleeping. Like Goneril, Lady Macbeth,

7 Macbeth.
8 In Act 1, scene 7, Lady Macbeth induces her husband to murder Duncan.
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who is involved in the love-guilt juxtaposition, Kills herself.

Tragic characters in Hamlet and King Lear also experience hallucinations. Lear’s
hallucination is shown in these words, “The little dogs and all, / Trey, Blanch, and sweetheart, see,
they bark at me” (3.6.18-19). Maynard Mack brings forth his interpretation of “Lear’s
hallucination in the farmhouse” that in “a moment of insight the king sees a likeness between
himself and Nebuchadnezzar’® who was also brought low and lived in a dessert for many years on
roots and grass” (50). Likewise, Hamlet perceives hallucinations. Roger S. Platizky focuses on the
debate about Hamlet’s mentality that it ““is also important that before the Victorian period, Hamlet’s
‘derangement was universally regarded as feigned,” but because Victorian psychiatrists had
secularized religious visions into hallucinations, the possibility of considering the relationship
between visions and hallucinations, as in Hamlet” (120). Indeed, after Hamlet uses his words as
daggers into Gertrude’s ears, he hallucinates and begins to describe the presence of his father’s
ghost and asks his mother, “Do you see nothing here” (3.4.135). Gertrude sees nothing, but Hamlet
urges her to “look, how it steals away” and says, “My father, in his habit as he lived” (3.4.139-40).
This is Hamlet’s hallucination in the famous closet scene. At night in a room in the castle, a
gentleman in Hamlet talks about Ophelia that “She speaks much of her father; says she hears /
There’s tricks i’ the world; and hems, and beats her heart; Spurns enviously at straws” (4.5.5-7).
The gentleman’s description of his observation of Ophelia, he seems to imply that she experiences
auditory hallucinations when she laments the death of her father. In the night scene when the
“moon is down” (2.1.2), Macbeth hallucinates “a dagger” before him and its handle toward his
hand (2.1.40-41) just before he murders Duncan. He calls it “A dagger of mind, a false creation”
(2.1.45). Hamlet, King Lear, and Macbeth create a replacement of personal hallucinations in the
malfunction of the second mental process.

Subsequently, the tragic characters undergo a collapse of the distinction between things and
the words that denote them. Hamlet dresses bizarrely and acts as if he had not known Polonius by
calling him “fishmonger” (2.2.181). Hamlet’s symptom shown in this scene is analogous to the
malfunction of the third mental process in which he fails to make a connection between the person,
Polonius, and his name. The person is the object, and the name is the word. In Hamlet’s case, the
object doesn’t match the word; in Ferdinan de Saussure’s terminology, the signifier is entirely
detached from the signified because Polonius is not a fishmonger and Hamlet recognizes him when
he is sane. Like Hamlet, Lear has problems with words and the association between the signifier
and the signified. In Act 4, scene 5, Edgar and Gloucester see Lear uttering twaddle. After listening
to Lear’s twaddle, Edgar exclaims, “O, matter and impertinency mixed” and “Reason in madness”
(4.5.174). Moreover, Lear mistakes Cordelia for “a spirit” and asks her “where did you die” when
she inquires, “Sir, do you know me” (4.6.49-50). Although in lines 73 and 74 we learn that Lear

finally recognizes Cordelia, he has undergone a collapse of the distinction between the person,

® In Scripture, Nebuchadnezzar was punished for his pride to live on grass as a mad beast.
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who is his youngest daughter, and her name. Hamlet and Lear display the signs of the malfunction
of the third mental process.

Like Hamlet and Lear, Macbeth undergoes a similar collapse, and he is unable to use a precise
word to describe the thing he sees during the banquet scene. The ghost of Banquo sits in Macbeth’s
place at the banquet. For this reason, Lady Macbeth and her husband speak aside.

MACBETH. Ay, and a bold one, that dare look on that
Which might appal the devil.
LADY MACBETH. O, proper stuft!
This is the very painting of your fear:
This is the air-drawn dagger which you said
Led you to Duncan. (3.4.68-73)
Darlene Farabee asserts that “Lady Macbeth cannot see Banquo’s ghost, but her exclamation “O,
proper stuff” dismisses the experience of it” (115). However, she makes clear that what Lady
Macbeth dismisses in line 70 is supernatural elements (Farabee 115). When Macbeth sees the ghost,
he barely utters a name for it. In this incident, Macbeth loses the ability to use words to name the
object he sees. At this moment, he sees the ghost, he is appalled by it, which disables him to make
the distinction between the thing he sees and the words he uses to denote them. Macbeth’s
symptoms, for example, experiencing visual hallucinations and undergoing a sudden mental
collapse, are reminiscent of the disintegration of the second and third mental processes.

Tragic characters have an intolerable conflict between the id" and reality that ultimately
causes the ego™ to abandon reality. In Act 4, scene 4, Ophelia is shocked by her father’s death and
becomes insane. Her id conflicts with the reality that her lover, Hamlet, kills her father. It is
apparent that Ophelia’s id that “subserves the function of emotions” (Ahles 4) is trapped in an
unbearable dilemma between two emotions which are romantic love and her filial love for her
father. As a result, her ego, which oversees language and cognition, abandons the unacceptable
reality, and chooses to sing a love song, “a-down a-down” (4.4.177), which is a sign of the conflict
between her id and reality. The love song reveals her dilemmatic emotions for two men—her father
and Hamlet.

Like Ophelia, Lady Macbeth’s id and Lear’s id are against reality. Kendra Preston Leonard
makes a comment on these two tragic heroines that “Lady Macbeth, like Ophelia, is a product of
early modern observation and conventional wisdom about unstable womanhood” (69). Lady
Macbeth’s id clashes with the reality that her husband shows her a lack of manhood. Her denial of
Macbeth’s manhood is revealed in her infuriating question, “Are you a man?” (3.4.67). Macbeth
tries to keep peace with his wife and guarantees that he dares “do all that may become a man”
(1.7.49) when his wife induces him to murder Duncan (1.7.37-47). In contrast, Lady Macbeth has

already ritually “unsexed” herself (1.5.39), and “she is herself identified with maleness” (Foreman

10 “The id is the agency of the mind that subserves the function of drives and emotions” (Ahles 4).
11 According to Scott Ahles’s account of Freud’s perception of ego, “the ego is responsible for various functions such
as perception (visual, auditory, and somatosensory), language, control of the motor apparatus, and cognition” (4).
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24). Unlike Ophelia, Lady Macbeth’s love for her husband paradoxically depends on how manly
he is. After her husband proves his manhood by committing regicide, Lady Macbeth becomes a
coward to undertake the crime. Her womanhood is unstable, and her manhood is bold and
dangerous. Her id is self-contradictory, so is her ego. Her daring and flaunty utterance is
inconsistent with her coward doings. In a different manner, King Lear’s id conflicts with the reality
that his elder daughters betray him. Emotionally, he loves his daughters; however, in unveiling the
truth his ego rejects the reality, and consequently he becomes insane. Kenneth Muir remarks that
“Lear acts as madman, when he is ostensibly sane, and acquires wisdom by going mad”* (315).
It seems that cruel realities shatter the fragile minds and make them crumble into delusion.

Terror is the cause of the sublime, so are the ideas of pain and death. According to Edmund
Burke, it is impossible that the ideas of pain, and above all of death, are perfectly free from terror
(59). In addition to the feeling of pain discussed above, King Lear, Hamlet, and Macbeth shows
the idea of death as a recurrent theme. In these plays, pain and death are tied up to form a tragic
pattern. Fragile protagonists undergo insufferable pain which is followed by death. In Hamlet, a
succession of deaths pursues Gertrude’s confirmation of seeing her son speaking with an invisible
ghost and killing Polonius in Act 3, scene 4. Gertrude describes Hamlet, who has killed Polonius,
as “mad as the seas and wind” (3.4.213). Gertrude reports in Act 4, scene 6 that Ophelia dies of
drowning. In Act 5, scene 2, Gertrude dies of drinking the poisoned wine. At the final duel with
Laertes, Hamlet avenges his father’s death by forcing his uncle to drink the poisoned wine.
Claudius, Laertes, and Hamlet all die in the final scene. In a similar manner, Lear feels the stormy
sadness in his mind due to filial ingratitude in Act 3, scene 4 as Kent leads him into a hovel at
Dover, and multiple deaths ensue. Edgar kills Oswald in Act 4, scene 5. Edgar fatally wounds
Edmund who dies at the duel. In the final scene, Goneril poisons Regan and she then commits
suicide, and Lear dies in a state of syncope for the death of Cordelia who is hanged in prison.
Likewise, there is a string of deaths in Macbeth. Macbeth murders Duncan and his guards, and he
plots to kill Banquo and Macduff’s family. As being guilty of the deaths of these characters, the
villain, Macbeth, sees Banquo’s ghost. Macbeth’s hallucinations trigger his wife’s illusions, and
vice versa, Lady Macbeth’s suicide intensifies her husband’s loneliness initially caused by
isolation from his followers and it eventually leads to his inevitable death. Macbeth despairingly
fights and dies in a battle with Macduff. The tragic endings prove that the terror of death produces
a feeling of pain in which vengeance is planted. The victims in Macbeth and Hamlet take
vengeance on murderers and their acts of revenge result in more deaths. In the more fragile victim’s
minds, inner pain channels themselves to a path towards death in King Lear, Macbeth, and Hamlet.
Pain and terror are productive of the sublime, and all these come together to bring about death that
cannot be separated from terror on which the sublime is erected.

12 Kenneth Muir makes this comment in the epilogue of the book, King Lear: Critical Essays.
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I11. Sublime Feelings and Sublime Scenes

Tragic characters’ sublime feelings merges into sublime scenes in Hamlet as they are
homogeneous and compatible. Edmund Burke believes that “To make any thing terrible, obscurity
seems in general to be necessary” (54). He discusses in detail the association between terror and
obscurity that everyone, “who considers how greatly night adds to our dread, in all cases of danger,
and how much the notions of ghosts and goblins, of which none can form clear ideas, affects minds”
(Burke 54). As a feeling that brings forth the idea of the sublime, terror is homogenized with
obscurity as the sublime because the latter can make us sensible of terror. To be specific, dark
nights and ghosts are sublime because they are obscure. The ghost of former King of Denmark
appears in night-time scenes of Act 1 as the “bell then beating one” (1.1.45) and before “the
crowing of the cock” (1.1.150), and he™ “Revisits thus the glimpses of the moon” (1.4.34). In Act
1, scene 5, Hamlet, still mourning, meets his father’s ghost at night, and before the ghost leaves,
he asks Horatio and Marcellus to swear never to make known what they have seen “tonight”
(1.5.158). Spargo Clifton believes that as “our archetypal melancholic, Hamlet has often stood for
mourning’s pathology” (39). Hamlet’s pain caused by the death of his father is fused with the
sublime night scenes in which the sublime obscure image of his father’s ghost appears and talks
about the murder scene which is even more obscure than the ghost. Moreover, King Hamlet’s ghost
comes into his son’s sight in the closet scene at night; when Prince Hamlet tugs the body of
Polonius off stage in this scene, he says “Goodnight, mother” (3.4.207). Shakespeare might choose
nighttime settings for a fusion of sublime scenes and the feelings that spark off the idea of the
sublime on the traumatized psyche.

Tragic characters in Macbeth, Hamlet, and King Lear display their sublime feelings in night
scenes. Edmund Burke believes that “night [is] more sublime and solemn than day” (75). A. C.
Bradley marks the tone of Macbeth as darkness and explains, “It is remarkable that almost all the
scenes which at once occur to memory™* take place either at night or in some dark spot” (279). In
Macbeth the “vision of the dagger, the murder of Duncan, the murder of Banquo, the sleepwalking
of Lady Macbeth, all come in night scenes” (Brown 9). A. C. Bradley assumes that though Lady
Macbeth is dreadful, she is sublime (277). In her sleepwalking, Lady Macbeth laments over her
blood that stained her hands, and then screams, “Out, damned spot” (5.1.26) (Green and Negri 44).
In Act 5, scene 1, a doctor accompanied by a waiting gentlewoman comes to observe Lady
Macbeth’s unnatural deeds that she wants to wash away the spot of blood from her hands but fails.
She tries to soothe herself with comforting words that “Banquo’s buried;” “he cannot come out
on’s grave” (5.1.47). These words reveal her guilt about Banquo’s murder. This sleepwalking scene
1s set at night because the gentlewoman says, “Good night” (5.1.62) to the doctor when he is taking
his leave. The darkness of this nighttime scene is compared with that of the hell as Lady Macbeth
says, “Hell is murky” (5.1.27). Lady Macbeth’s terror makes her see the hallucination of the blood

13 The “dead corpse” of the ghost of King Hamlet (1.4.33).
14" As expounded earlier in this article, madness is related to mental energy regressing towards memory.
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spot on her hands and hell in the sublime nighttime scene. In Hamlet, a gentleman says that Ophelia
“speaks things in doubt” and “That carry but half sense: her speech is nothing” (4.5.7-8). Distracted,
Ophelia enters this scene, singing a mourning song with the line, “White his shroud as the
mountain snow” (4.5.40) as a lament for the loss of her father. She says, “Good night, ladies; good
night, sweet ladies” (4.5.78), denoting a nighttime scene, to King Claudius and Queen Gertrude
before she exits this scene. This In King Lear, Gloucester, seeing Lear’s anguish, sighs emotionally
that “Thou sayest the king grows mad: I'll tell thee, friend, / I am almost mad myself” (3.4.140-
41). Gloucester’s grief is mixed with his son, Edgar, who is outlawed from his blood (3.4.141-42)
and his love for him. He continues his narrative and says, “grief hath crazed my wits” (3.4.145),
and then reminds us of the night scene as he says, “What a night’s this” (3.4.145). Both Lear and
Gloucester are going grief-stricken in this night scene owing to their grief over their respective
children. A fusion of sublime feelings and sublime nighttime scenes is exemplified by Lady
Macbeth in Macbeth and Lear and Gloucester in King Lear.

Cliffs and mountains can be regarded as the settings of the natural sublime; in King Lear,
tragic characters’ sublime feelings match the sublimity of these nature’s spectacular works.
Sublime objects are vast in their dimensions, including the great and rugged; the great ought to be
solid, and even massive (Burke 113-14). The “height of the cliff, on which Dover Castle stands, is
about three hundred and twenty feet above the level of the sea” (Beattie 154); it is sublime in its
vast dimension. Kent Cartwright construes the impression of the cliff scene in King Lear on the
reader’s mind that the “spectators and critics have remembered this scene with the tag of ‘Dover
CIlift>” (218). This memorable cliff in Gloucester’s description is “a cliff, whose high and bending
head / Looks fearfully in the confined deep” (4.1.75-76). It is sublime because it is great and rugged,
and it gives Gloucester a feeling of terror that produces an idea of the sublime. Ebenezer Forsyth
also lays an emphasis on the way Shakespeare looked at external nature, as he puts it, “In King
Lear [...], with the grand description of Dover cliff, with all the accessories of the scene, are
introduced for the obvious purpose of portraying the profound misery of Gloucester” (64) whose
eyes has been plucked out by Cornwall (3.7.70-88) before he comes to the cliff. Like Lear whose
elder daughters are disloyal to him, Gloucester is betrayed by his illegitimate son, Edmund, and
he finally learns about his treachery and treason from Regan (3.7.90-95). Like Lear who disinherits
his youngster daughter, Gloucester disowns his son, Edgar, but he admits in Act 3, scene 7 that he
abuses Edgar. Lear’s pain is obvious and Gloucester also experiences the similar pain. In despair,
Gloucester decides to die (4.5.58). His psyche is collapsing when he says, “When misery could
beguile the tyrant’s rage / And frustrate his proud will” (4.5.73-74). The process in which Edgar
disguised as a mad beggar leads his father to the top of Dover cliff is worth noting. Gloucester’s
make-believe jump from the cliff is taken in a night scene because Edgar says to his father, “Give
me your hand” and “for all beneath the moon” (4.5.30-31). The “moon” (4.5.31), the “crows and
choughs” (4.5.17), and the “chalky bourn” (4.5.67) in the dramatic illusion narrated by Edgar are

used to cure Gloucester’s despair (4.5.40-41), which is caused by his inner pain, is merged with
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the sublime setting that surrounds Dover cliff.

Storms in Macbeth are sublime, and they are fused with the characters’ inner terror. Christine
Battersby proposes a similar viewpoint on Shakespeare’s sublimity that “Shakespeare [...] was
sublime because his subject matter was sublime: blasted heath, ghosts, storms, shipwrecks, terrible
passions” (91). Furthermore, sounds have a great power in producing a sublime passion, for
example, the “noise of vast cataracts, raging storms, thunder, or awful sensation in the mind”
(Burke 75). In the opening scene of Macbeth, the first witch begins the play with two questions:
“When shall we three meet again? / In thunder, lightning, or in rain? (1.1.1-2). From these two
questions, we learn that the scene is set in a storm, and when the three witches meet Macbeth in
Act 1, scene 3, the thunder continues. In Act 4, scene 1, the thunder crashes at night along with
three apparitions who tell Macbeth to beware Macduff and to be unharmed unless “Great Birnam
Wood [...] / Shall come against him” (4.1.100-1). Gertrude believes the final appearance of the
ghost to be Hamlet’s hallucination, and this may make us conjecture that the three apparitions
could be Macbeth’s hallucinations, reflecting his inner terror. Macbeth’s terror harmonizes with
the stormy night to intensify the idea of the sublime.

Thunder, lightning, storms, and heaths come together, as a rule, to form a sublime setting for
reflecting characters’ inner pain or terror in King Lear and Macbeth. In a stormy night upon the
heath, Lear in despair rails, “Let the great gods / That keep this dreadful pudder® o’er our heads”
(3.2.46-47). The fool describes this scene as “a brave night” (3.2.78) before he soliloquizes “a
prophecy” about his comments on priests, nobles, and crimes (3.2.79). The second witch in
Macbeth apprises that they will meet Macbeth “Upon the heath” (1.1.7) on which witches, like the
Fool in King Lear, also give prophecies in Macbeth. The third witch reveals to Macbeth that
“Macbeth [...] shalt be king hereafter” (1.3.52). Macbeth’s horror aroused by the three witches
can be discovered through his discussion with Banque on the weird experience with the three
witches as Ross and Angus come to tell him that Duncan has made him the Thane of Cawdor.

MACBETH. This supernatural soliciting

Cannot be ill, cannot be good: if ill,

Why hath it given me earnest of success

[...]

Against the use of nature? Present fears

Are less than horrible imaginings:

My thought, whose murder yet is but fantastical,

Shakes so my single state of man. (1.3.140-50)
The first supernatural prophecy is proved. Although Macbeth is frightened by the evil images of
the three witches, the accuracy of the first prediction arouses his imagination, which indeed
horrifies him. As compared to Lear in a storm who suffers agony over the betrayal of his elder

daughters, Macbeth in a storm endures horror that comes from his thoughts of the sinful act of

5 Tt means pother.
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murder. A. C. Bradley notes that Macbeth associates the darkness of night with a thing which
scares him. He writes, the “witches dance in the thick air of a storm, [...], the blackness of night
is to the hero a thing of fear, even of terror” (Bradley 333). The sublime storms go with Lear’s
inner pain and Macbeth’s hidden terror aroused by the evil images of the witches, the darkness of
night, and his thoughts of the upcoming murder. In short, pain and terror that bring about a notion
of the sublime are merged with sublime storms.

Boundless sea matches Hamlet’s traumatized psyche. Edmund Burke ascertains that “the
great extreme of dimension is sublime” (66). North Sea that lies between England and Denmark
is sublime in its dimension, and it in Hamlet links the Hamlet in England, who attempts to make
sense of his father’s tragedy but hesitates to seek vengeance, with the Hamlet in Denmark, who is
irritated to advance his revenge by Prince Fortinbras of Norway, waging war over the land taken
away by King Hamlet who had killed Norwich king in a battle. Normand Berlin makes certain that
“Hamlet goes on a sea voyage to death” (22) because King Claudius commands to see the “present
death of Hamlet” (4.2.64). Hamlet is on board at night in this scene because Claudius wants to
“have him" hence tonight” (4.2.54). The night scene of Hamlet’s voyage by sea to England
implies a murky transition period in which he becomes the pirate’s prisoner and by putting on “a
compelled valour” (4.5.14) he frees himself from inactivity. Daryl W. Palmer also notices that
“once at sea, Hamlet performs deeds of valor” (26). Hamlet escapes from the execution during the
sea voyage, turning the voyage of death into the return voyage of revenge. Hamlet’s sea voyage
and pirate adventure have a corresponding spiritual significance (Knight 179). Daryl W. Palmer
has found that “for centuries, mad referred not only to insanity but also to being ‘Beside Oneself’
with anger, moved to uncontrollable rage” (26). Hamlet becomes furious and proceeds to avenge
after he finds the death warrant in Rosencrantz and Guildenstern’s belongings.

Dour, the sublime sea” at Dover, resonates with Gloucester’s deep grief and his sense of
death. The cliff scene in King Lear is renowned for Edgar’s opening question, “Hark, do you hear
the sea” (4.5.5). This question is both visual and acoustic. It is visual because the sea imagery is
brought forth by the voice of sea that follows Edgar’s imploration, “hark” (4.5.5). Its acoustic
significance leads Gloucester to hear the voice of his mind through the voice of the sea. After
hearing Gloucester’s despairing rejection, Edgar continues to ask, “Why, then, your other senses
grow imperfect / By your eyes’ anguish” (4.5.7-8). Edgar, disguised as poor Tom, urges his father
to use his other senses to overshadow the deep grief embodied by his eyes’ pain. For Edmund
Burke, “the idea of bodily pain, in all modes and degrees of labour, pain, anguish, torment, is
productive of the sublime” (79). Both Gloucester’s inner pain and eyes’ anguish can be regarded
as sublime. Moreover, Gloucester’s make-believe fall from “the dread summit of this chalky bourn”

(4.5.67) is analogous to “a miracle” (4.5.65) of rebirth or revival because, according to Edgar’s

16 Hamlet
17 For more details about the name of the sea at Dover, see William Beattie 154. It was “called Dubris by Richard of
Cirencester and from [then] it’s [been] still retaining the name of the Dour” (154).
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soothing delineation as a spectator, Gloucester has “heaven substance” (4.5.62) so he does not
bleed in the process of falling from the peak. The ocean waves that go high and low visualize the
ups and downs of Gloucester’s feelings during his fall in which death and rebirth are paralleled.
Edmund Burke makes clear that the “ideas of pain, sickness, and death fill the mind with strong
emotions of horror,” moreover, “the ideas of pain, and danger [...] analogous to terror, is a source
of the sublime” (36). Gloucester’s inner pain, eyes’ anguish, and his sense of imminent death®
during falling are the sources of the sublime and they are merged with the sublime sea.

In Macbeth, night scenes, sea imagery, heath settings, storms are presented to heighten the
feeling of terror. In Act 1, scene 3, the first witch sails in a sieve, going after a sailor, to arrive at
this scene on a heath. The second witch gives her “a wind” (1.3.12) and the third witch gives her
another wind (1.3.14). Christoph Clausen labels them as “the sieve-sailing and storm-raising
witches” (46). Afterwards, the first witch finds “a pilot’s thumb” (1.3.29) from the sailor and she
may perhaps use this part of a dead body to raise spirits, which is “the act of necromantic prophecy,”
“offering Macbeth the visions of his future that he will fail to interpret”*® (Friesen 124). Macbeth
names the three witches “Posters of the sea and land” (1.3.34) when they dance in a circle. The
way the witches appear in this scene emblematizes the sea imagery in Act 1. In Macbeth’s utterance
the sea imagery is again exposed in Act 2, scene 2 as he asks and replies to himself after he kills
Duncan:

MACBETH. Will all great Neptune’s ocean wash this blood

Clean from my hand? No, this is my hand will rather

The multitudinous seas incarnadine,

Making the green one red. (2.2.71-74)
The sea imagery, Neptune’s Ocean, turns from green to red. When imagining the blood on his hand
that incarnadines the ocean, Macbeth is horrified. It is worth noting that in this play the villainous
Macbeth and his wife are horrified by their sins, so they perceive hallucinations, hearing a
knocking and seeing daggers and ghosts; similarly, the victims, for example, Lady Macduff says,
“Our fears do make us traitors” (4.2.5) and she believes that her husband’s escape to England is to
betray his family and flee away, leaving them in danger of being the objects of the tyrant’s cruelty.
Ross also depicts their fear of Macbeth as floating “upon a wild and violent sea” (4.2.24). Besides,
Duncan® and Banquo® are murdered in night scenes in which Banquo and Fleance enter with a
torch. The light of the torch as a contrast to the darkness that surrounds is in line with Edmund
Burke’s account of the sublime effect of light that “A quick transition from light to darkness, or
from darkness to light, has yet a great effect,” but “darkness is more productive of sublimes ideas
than light” (73). Michael Goldman brings forth the motif of the thickening of fluids in Macbeth,

18 Tt is apparent in Gloucester’s question about his survival, “Is wretchedness deprived that benefit / To end itself by
death?” (4.5.71-72).

1% For more information, see Friesen 124 in “Madness and Damnation: The Consequences of Macbeth’s Magic.”

20 See Act 2, scene 1, in Macbeth.

21 See Act 3, scene 3, in Macbeth.
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for example, “Lady Macbeth’s blood thickening; the brew in the witches’ ca[u]ldron growing thick
and slab; light thickening to produce darkness; the sea turning red with blood” (97). It seems that
this motif that heightens the feeling of terror and the fear of danger is interwoven with the sublime

scenes in Macbeth.

IV. Conclusion

This article, intended to exemplify the fusion of sublime scenes and sublime feelings in virtue
of their homogeneity and compatibility, has provided a bunch of examples of tragic characters,
being either anguish-stricken or terrified in the sublime scenes, namely, nighttime settings, cliffs,
sea, and storms. These scenes correspond with these characters’ feelings that are the sources of the
sublime. According to Edmund Burke, the sublime can be produced by bodily pain, inner pain,
terror, fear, anguish, torment, danger, imminent death, and darkness. These negative feelings can
contribute to the malfunction of four processes of mentality based on Sigmund Freud’s discovery
in his neurotic patients. How the tragic characters display their malfunctioning mentality is
analyzed along with the types of pain or terror they endure. Daniel Berthold-Bond summarizes
from comparing Hegel’s and Freud’s views on insanity and asserts that the “Romantic historicizing
of madness obscures the origins of insanity in the ‘dark, infernal’ regions of the soul” (29). In
applying Berthold-Bond’s assumption to the study of King Lear, Hamlet, and Macbeth, night
scenes are most appropriate for showing the sublime feelings of characters. In addition to the
darkness shared by the traumatized psyche and murky locales, the sublime settings, based on
Edmund Burke’s definitions, cliffs, sea, and storms that either arouse or intensify a sense of terror
and fear are homogenous and compatible to the throbbing feelings of terror and pain. In conclusion,
the contiguity and homogeneity of sublime settings and sublime feelings are made clear.

Fear, as a sublime feeling, can be exemplified by villainous and victimized characters in
sublime scenes. Edmund Burke quotes a passage from the book of Job about fear as a cause of that
“fear came upon me and trembling, which made all my bones to shake” and then “a spirit passed
before my face,” the “hair of my flesh stood up” (58). This is the depiction of Macbeth’s fear as
he sees the images of the witches in Act 1, scene 3. In addition to the fear intrigued by terror, a
loss of the beloved is another kind of fear. As compared to the villain whose guilt arises from the
fear of losing Lady Macbeth in Macbeth, the villainesses in King Lear bear the guilt for their lust
for Edmund. Embittered by the fear of losing Edmund, Goneril poisons Regan and stabs herself to
death at the end of King Lear.”> Besides, fear of danger can be exemplified by Ross, Macduff, and
his family in Macbeth. When these characters are driven mad by fear, they all appear in nighttime
scenes.

Terror is the primary cause of the sublime. Sublime natural landscapes intrigue Gloucester’s
terror and his imaginary fall from Dover cliff to the sea reflects and sooths his inner pain in King

22 Kent says in this scene, “I am come / To bid my king and master aye goodnight” (5.3.237-38). 83
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Lear. Prince Hamlet’s terror of apparitions makes him skeptical about the appearance of the most
famous ghost in Shakespeare’s plays, King Hamlet, at night. This ghost instructs his son to carry
out the vengeance plan. As compared to Price Hamlet, Lady Macbeth is affected by the terror of
the ghosts that her husband sees immediately after her husband departs for the war field,” leaving
her alone in terror. Despite apparitions, these tragic characters disclose their awareness of terror in
sublime scenes at night, at sea, or on cliffs.

As the object of terror, pain cannot be separated from terror. Pain, grief, anguish, and torment
often come together to push the vulnerable characters to be sublime. Hamlet’s grief over his
father’s mysterious death, Ophelia’s inner pain of loss, King Lear’s anguish over his unfilial
daughters, and Lady Macbeth’s mental torment inflicted by the conscience are all fused with
sublime scenes. These tragic characters’ pessimistic feelings and sublime night scenes share the
homogeneity of darkness. Moreover, some sublime settings, namely, sea, cliffs, and storms, are
characteristic of vastness and loudness can produce a sublime passion. Hence the contiguity
between pessimistic feelings and sublime scenes has been made clear by the exemplifications
drawn from Macbeth, King Lear, and Hamlet.

In conclusion, as sublime feelings, sublime settings, and death are put together, the tragedy
reaches the extremity of sublimity. A. C. Bradley assumes that the whole tragedy of Macbeth is
sublime (277). King Lear dies in anguish over the dead body of Cordelia. Hamlet dies in a duel
after fulfilling the ghost’s request. Lady Macbeth is terror-stricken and dies in bed. Although death
1s appalling for most humans to face, it is sublime, eye-catching, and unforgettable as included in
literary works. Death could be one of the inevitable consequences of the feelings of terror, danger,
fear, pain, anguish, and torment. The study has elaborated the cause-and-effect structure in which
negative feelings inundate the psyche. As exemplified in King Lear, Hamlet, and Macbeth, and
through the malfunction of mental processes, characters are traumatized, leading to the tragedy of
death. Most importantly, the sublime scenes are compatible with the tragic characters’ negative
feelings by virtue of darkness; darkness in collapsing psyche is fused into dark nights in these
tragedies. At last, two contributions of this study to readers include an investigation of the fusion
of sublime settings and sublime feelings and a sincere reminder, prompting readers to notice that
these tragedies provide dramatized examples of mental collapse that could occur in Shakespeare’s

society and may occur in ours.

23 The gentlewoman who takes care of Lady Macbeth says, “Since his majesty went into the field / I have seen her /
rise from her bed [...]; / yet all this while / in a most fast sleep” (5.1.3-6).
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public and private universities are all welcome to contribute papers. All received papers will be sent
to two peer reviewers for review at the cost of JOH.

2. Contributions should consult the format demonstrated in the latest edition of Publication
Manual of the American Psychological Association or The MLA Handbook for Writers of Research
Papers.

3. The manuscript should not exceed 15,000 words. The abstract should be approximately
350 words. Every contribution should be typed from left to right horizontally.

4. A4 or Letter Size paper is required for all contributions. Please use Microsoft Office Word
to edit your papers. The essay should be typed in single space and in the font of Times New Roman
Size 12. The punctuations should be typed in single-byte, and the margins should be in the default
setting of Word.

5. All submissions should be complete with the following information: title, abstract,
keywords and author’s information.

6.  When submitting a manuscript, please send three hard copies along with other documents
to the following address:

College of Arts, National Changhua University of Education
No.1, Jinde Road, Changhua City
50007, Taiwan, R.O.C.

In addition, please send an electronic version in Word format to the following email address:
ncuecollegeofarts2023@gmail.com

7. A submission under consideration is sent to at least two reviewers recommended by the
Editorial Committee. Be sure to avoid leaving any author-related information on the manuscripts.
Based on the comments and suggestions of these reviewers, the members of the Editorial Committee
and the editor, who meet periodically, make final decisions. Authors of unaccepted papers will be
notified, but manuscripts will not be returned.

8.  Once submissions have been accepted for publication, authors shall sign an Agreement to
assign property rights of their works to JOH for search, download from the Internet, and modify.

Please also send in the Agreement with your signature when submitting a manuscript. JOH will not



publish submissions that have been published elsewhere.

9.  Authors are entitled to twenty offprints of the article and one copy of the issue in which
their article appears; no monetary compensation will be offered. The articles whose authors have
signed to authorize their copyrights will also be collected in National Changhua University of
Education Library, National Central Library, Taiwan Citation Index-Humanities and Social Sciences
(TCI), Nanhua University Boundless Treasure Academic Journal, Ministry of Culture, Airiti Library,
HyRead and WordPedia.

College of Arts, National Changhua University of Education
No.1, Jinde Road, Changhua City, 50007, Taiwan, R.O.C.
Tel: (04)723-2105 ext. 2022/2023 Fax: (04)721-1221
E-mail: ncuecollegeofarts2023@gmail.com
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